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THURSDAY, FEB. 16, 1848. 


Ir there be a spell in the sound of remem- 
bered music—and who will venture to deny 
it?—if there be a charm in the strains we 
have heard in our youth, to awaken all the 
stronger and better feelings of our nature ; 
how much more potent and pleasurable is 
the inspiration, when we listen to the songs 
that have wooed us of old, now repeated 
by the self-same lips, and feel the chords of 
our hearts thrilling responsively to the self- 
same breath and minstrelsy that taught us 
music’s power. 

Such was the delight of the audience at 
Mr. Braham’s vocalentertainmenton Thurs- 
day last—a delight resembling that we ex- 
perience in dreams, when the home of our 
childhood, the ringing laugh of our young 
companions, the benign smiles of our parents, 
and the unsullied enjoyments of humanity, 
are depicted and realized—when we fancy 
that Time is but a word, that winter cannot 
be so hard-hearted as to wither the spring 
flowers, and that life is fresh and vigorous 
enough to last out eternity. We were not 
surprised to see the St. James’s Theatre 
thronged by most respectable and intellec- 
tual company, for the service of half a 
century was surely a suflicing advertisement. 
We did not wonder to find ourselves sur- 
rounded by professors of high and long 
standing, for the talented and liberal love 
to greet their fellows. There was no marvel 
to us in the plenitude of old play-goers and 
concert-lovers on every hand, for the plea- 
surer of generations was entitled to such 
welcome. Nor was it astonishing that so 
many young and lovely faces beamed with 
Kicry and interest around us, for the story 
of the unforgotten enjoyment experienced 
by their elders is an exciting one, and the 





\curiosity, is, that it incites an instinctive 


desire to taste and to know whatever has 
pleased our respected and honoured prede- 
cessors. Nor were we startled by the shouts, 
and plaudits, and respectful risings, and 
waving of hats and kerchiefs, that animated 
the murmuring still-life of the scene when 
its hero appeared, like the bursting beam 
of an expected morrow, lighting up the cold 
dewdrops into flashing gems, and giving the 
fairest buds a still loveliehue. Nor were 
we perplexed by the merited applause be- 
stowed on the performance, for to us both 
the effect and the cause were a many-times 
repeated tale—a tale of sensible enchant- 
ment—a happy dream—from which we were 
not thoroughly roused, until the cold damp 
air, and the rattle of the omnibuses, con 
sordini, over the wood-pavement of Coven- 
try Street, brought us back to the conscious- 
ness that the sand of the hour-glass must 
of necessity run on, that mornings were 
ordained to be followed by evenings, and 
that all things, and all men, save Mr. 
Braham and his voice, would naturally grow 
elderly and infirm. 

We have said that the assembly, on this 
interesting occasion, was numerous, and 
the applause encouraging and universal ; 
and such was fully deserved, as they had a 
right to be expected. The long-tried ta- 
lent of Mr. Braham,—the wide sphere in 
which he has moved for so great a number 
of years,—the melancholy fact of his pre- 
sent unfortunate position,—his return from 
a compulsory exile,—his safe arrival after 
encountering perils appalling at his period 
of life,—were sufficient to excite a most 
lively interest in the public, which, with 
all its faults and mistakes, is not capable 
of ingratitude to old friends and servants 
in their need. And these inducements, we 
trust, and are persuaded, will be sufficient 


Virtue of that common feeling of our nature, | to make our veteran’s future efforts still 








|more attractive and profitable ;—such re- 


collections and reasons, we are sure, will 
incite both the old and the young to gladden 
the efforts of Mr. Braham, in the struggle 
he is now making for himself and his fa- 
mily, on many and many an occasion ; and 
to win for him, eventually, that uncareful 
and undisturbed arm-chair retirement, to 
which his long life of energy and ceaseless 
occupation most justly entitle him. 

But we are urging Mr. Braham’s cause, 
as though he had but the claims of the past 
to offer—and there are hundreds upon 
whose gratitude he has but a sort of col- 
lateral demand—hundreds who have never 
heard, but often heard of, him ;—hundreds 
whowill not credit that the finetexture of the 
human voice can endure, like the verdure of 
an oak or the notes of an echo;—to each and 
all of these, we offer a pressing invitation 
to judge for themselves, together with an 
assurance that they will hear the said voice, 
not perhaps entirely what it has been, but 
still unwrecked and unemaciated ; like a 
picture, softened into mellower aspect, but 
preserving all its original harmony, perfect 
outline, and contrast of composition ; and 
we promise them, that they will find this 
bounteous gift of nature, controlled and 
pilotted by another boon, to which art and 
nature alike contribute,—an intelligence 
and ability that reveal whatever is at- 
tempted in the truest and brightest way ; 
and whether in the playful, the declamatory, 
or the pathetic, render their rich possessor 
—we are sure there is not one genuine 
vocal artist of our country, however emi- 
nent or gifted, who will not agree with us— 
the English King of Song. 

For his own sake—for the enjoyment of 
the public—and for the lessoning of all 
who aspire to the heights of vocal science— 
long may the wonderful gifts of this won- 
derful artist continue perennial—and may 


he himself fully realise the best wishes of 
his best and truest friends. 
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THE ENGLISH MUSICIAN. 

By An OBSERVER. 
Musicians are divisible into three classes 
—namely, teachers, performers, and com- 
posers. A ridiculous question has been 
sometimes started—“ whether performers 
or composers are the greatest ?” And cer- 
tain wise persons have thought to settle it 
by asking—“ what composers could do, 
without performers ?” This might be met 
by another question—“ what could per- 
formers do, without composers?” But, 
without wasting time on such puerilities, 
and fully admitting that these different 
classes are essentially necessary to each 
other, it may be remarked that where the 
public taste is decidedly in favour of the 
performer or teacher, the composer will 
insensibly relax in his efforts. 

And yet it is composers alone who give 
power and efficacy to the rest of the pro- 
fession ; for they not only furnish works 
on which the rest employ their talents, but 
in the production of these works they ad- 
vance and exemplify rules, which being 
drawn from natural principles, are the 
foundation on which art is established. 
Sufficient attention has never been paid to 
the difficulties which the musical composer 
has to encounter; but these difficulties 
demand particular notice, because they will 
serve to account for much of that inertness 
which has been repeatedly attributed to 
the English profession. 

Unlike the poet or the painter, the mu- 
sician who aims at the higher efforts of his 
art, must depend on the agency of others 
for the exhibition of his work. 

But this is not all: for the poet, if his 
ear be good, may judge of the harmony of 
his verses ; and the painter, if his eye be 
correct, may decide on the effects produced 
by his repeated touches ; but the musician, 
while his work is in progress, can never 
be sure of Ais effects, unless he hear his 
music carefully and repeatedly tried over. 
This is an advantage which very few can 
enjoy, except in countries like Italy and 
France, where large establishments are 
kept up by the Government; or in Ger- 
many, where the want of large public esta- 
blishments is compensated by the munifi- 
cence of individuals, and the general taste 
for music diffused among the people. 

These circumstances alone would be 
sufficient to account for the appearance of 
those eminent masters who have adorned 
the schools of Italy, France, and Germany. 
Leo, Durante, Pergolesi, Piccini, and a 
thousand others, owed their celebrity to 
the facilities which were afforded them in 
the Conservatories of Naples; without 
the protection given to music by the suc- 
cessive governments of France, she would 
not at this time have to boast of the most 





perfect opera in the world; and to the 
liberality of her princes and nobles, and to 
their attachment to the art, Germany is 
indebted for her wonderful school of in- 
strumental composition, with Haydn and 
Mozart at its head. 

In England, should a musician, in spite 
of all obstacles, produce a great work, 
where can he have it tried? At this time 
there are only two musical establishments of 
consequence amongst us—theConcert of An- 
cient Music and the Philharmonic Society. 
From the first of these, the productions of 
our composer would be excluded, by the 
rules of the establishment ; and from the 
second, the assistance given to him would 
hardly deserve notice. The fact is, that 
as almost every performer teaches music, 
or pretends to teach it, his time is of great 
value to him; therefore, orchestres are 
brought together at a prodigious expense. 

An orchestre much more limited than 
that which is engaged for the Philharmonic 
Concerts, would certainly answer a stu- 
dent's purpose ; but even such an orchestre 
could not be had, without a pecuniary sa- 
crifice which no student is able to make. 
Hitherto, I have said nothing of singers ; 
but should the services of those gifted per- 
sonages be required, where is the indivi- 
dual who, for the purpose of improvement, 
could meet the expense which would una- 
voidably be incurred ? 

Among all the bounties which nature 
bestows on her favourites, there is no one 
of which she is more chary than a fine 
voice. Personal beauty is rare, but a beau- 
tiful voice is more rare ; and I presume it 
is from the great scarcity of the article in 
the market, that it fetches such an asto- 
nishing price. 

This is, without doubt, altogether as it 
should be; but the misfortune is, that it 
precludes the aspiring composer from the 
smallest portion of that aid which is, never- 
theless, essential to him—unless he happen 
to receive it asa favour. And when this 
is the case, how is his music performed— 
what haste—what inaccuracy— what a 
scrambling to get to the end—then what a 
shutting up of fiddle cases—what a pocket- 
ing of flutes and clarinets, and a running 
off in all directions. I have before men- 
tioned the value of time to most of our 
practical men; and no one feels this so 
sensibly as the luckless wight who meets 
them for the purposes of rehearsal. The 
leader is in a hurry: the conductor is in a 
hurry; the singers, if they deign to attend, 
are in a very great hurry. In short, every 
one is in a hurry, but the poor author; 
who, in this general hurry, discovers a sad 
presage of the imperfect performance of 
his music and its probable failure. 

On the Continent, no pains are spared in 
rehearsals, and there compositions are re- 





peated till the composer is satisfied that 
the effects intended by him will be pro- 
duced. It is not unusual to hear that an 
opera or symphony has been rehearsed 
thirty or forty times ; and it is related of 
Leo, that, intending to have his famous 
‘* Miserere” sung in Passion week, he or- 
dered the rehearsals to commence on Ash 
Wednesday, and to be continued daily till 
the time of performance. 

How different is the case with us. At 
the theatre, an author must consider him- 
self fortunate, if he can have his opera 
tried over two or three times; with a band 
scarcely complete on any one occasion. If 
he produces a symphony, and the Philhar- 
monic Society determine to perform it, a 
solitary rehearsal is all he must expect. 
Yet any one who is acquainted with the 
nice and complex construction of these 
difficult works, must acknowledge how 
totally inadequate such practice must be to 
the perfect elucidation of the composer's 
design. 

The cases, however, which I have just 
mentioned, are among the most favourable 
which we can produce. For new music is 
frequently brought before the public after 
having been merely run through once— 
and that, perhaps, so closely to the hour of 
performance, that the author has hardly 
time to correct any mistakes which may 
have been discovered in the parts—nay, 
I have known new compositions which 
have been publicly performed, without any 
rehearsal whatever. It is quite unneces- 
sary to say what must be the fate of music, 
under such circumstances, or to make the 
least remark on the distressing and discou- 
raging effect which must be produced on 
the mind of the composer. 

If he rise superior to many such shocks, 
he must be a perfect moral Anteus; but 
the truth is, that after a few trials, the 
major part of our writers abandon all 
thoughts of pursuing the higher species of 
composition, and take themselves to the 
more humble, but far more profitable em- 
ployment, of manufacturing for “ Messieurs 
les Marchands de Musique.” 

Independently, however, of the obstacles 
which a composer has to encounter in his 
profession, we shall find another and a 
surer clue to his want of exertion, in the 
coldness of the public towards him. This, 
indeed, is the most lamentable secret of 
the whole matter ; for such is the force of 
public opinion, that it has only to declare 
its will, and thousands will rise up to obey 
it. 

In all that concerns literature and the 
arts, it seems now to be generally acknow- 
ledged that to the influence of moral causes 
alone, great excellence is to be attributed. 

Of all the faculties of the human mind, 
imagination is that which is most quickly 
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depressed. It is the breath of popular 
applause which can alone excite it; and 
where that is wanting, the mind of the 
artist may be said to have no vital princi- 
ple. What made the immortal poets and 
sculptors of Greece ? The noble purposes 
to which their works were destined, and 
the honours which were awarded to them 
by their grateful country. 

In later days, Italy has proved herself 
to be the “ nurse of art,” by the care with 
which she has fostered those of her children 
who have shown superior dispositions for 
it. When Cimabue, on one occasion, had 
finished a picture of the Virgin, it was car- 
ried by the peasantry of the country, in 
triumphal procession, to the church for 
which it was destined. This enthusiasm 
in a people will communicate itself to the 
most sensitive among them, and great ar- 
tists will arise. Without it, thousands 
may be squandered on favoured indivi- 
duals, or on fashionable establishments, 
but they will be squandered in vain. 

(To be continued.) 





CHINESE MUSICAL INSTRU- 


MENTS. 


The following particulars are gleaned 
from an interesting volume entitled, “The 
Chinese as they are,” by Mr. G. T. Lay ; 
the matter is curious, and will be accep- 
table to music-lovers who delight in the 
universality of the art, as well as to those 
who gather wisdom from the ignorance of 
others, and find some portion of farina 
amid the loosest bran and chaff. 

The first musical instrument that we find 
noticed is the Urh heen, or two-stringed 
fiddle. This appears to be the parent of 
the Enropean violin; at least it is identical 
with it in principle. The strings are tun- 
ed at the interval of a fifth from each 
other—a mode of tuning not followed in 
any other of their stringed instruments. 
The sound-board is covered with the skin 
of the tan-snake, a small kind of boa, and 
the tone is supposed to be sweetened by 
this contrivance. The hairs of the bow 
pass between the strings—a circumstance 
that causes the chief difficulty in playing, 
as the latter are so close together as to re- 
quire long practice to press the bow fairly 
upon the one without touching the other. 

Of guitars, there are three sorts in com- 
mon use—the Pepa, the San-heen, and the 
Yeuckin. The Pepa, or balloon-shaped 
guitar, is an elegant instrument, and is 
frequently placed in the hands of ladies 
by native artists in their pictures. It is 
also played in certain religious rites, and 
On those occasions is generally accompanied 
hy the three-stringed guitar. It is about 





three feet long, and made of wootung wood; 
the upper surface is plane and unvarnished, 
and is let into the back; the scroll is 
fantastically carved, and the neck adorned 
with ivory scallops. The table is furnished 
with twelve frets, on little slips of bamboo 
glued upon it, and the four strings are of 
silk. They are tuned at the intervals of 
a fourth, a major tone and a fourth; 
so that the outer strings are octaves to 
each other. Mr. Lay remarks, that this 
instrument corresponds in outline to the 
harp of Pythagoras ; but in the Pythago- 
rean machine two strings were interposed 
between the compass of each tetrachord, 
which is unnecessary in the Pepa, as the 
intermediate notes can there be produced 
by the frets and fingers. 

The San-heen, or three-stringed guitar, 
is made of the swan, a wood imported 
from Siam and Tonquin into China, and 
of a hard, heavy nature, like that of our 
cherry and pear tree. The San-heen has 
a very long neck and head, with a drum- 
shaped cylindrical body covered with the 
skin of the tan-snake. The strings are 
tuned as fourths to each other, thus offering 
a curious resemblance to the Mercurian 
lyre before the improvements introduced 
by Pythagoras. The sounds are low and 
dull, and enable this instrument to sub- 
due the shrill notes of the Pepa by some- 
thing that approximates to a base. 

The Yue-kin, or full-moon guitar, is 
made of the swan-che wood, and has a per- 
fectly circular body, with a short neck. 
The table is left without varnish, from a 
prevailing notion among the Chinese that 
varnish injures the sound. The Yue-hin 
has four strings, which stand in pairs that 
are unisons with each other. The interval 
of a fifth is interposed between the two 
groups. The strings are short; and the 
sound is smart and keen, and must be 
drawn out by forcibly striking the string 
with the nail, or with a plectrum of wood 
or metal. 

We now come to the Ai, or scholar’s 
lute. This is said to have been the favour- 
ite instrument of Confucius and the sages 
of the olden times, and is, therefore, consi- 
dered sacred by men of letters. It is made 
of the wootung wood, convex above and 
plain below. In the lower part are two 
apertures which open into as many hollows. 
The Kin is commonly about fonr feet long, 
and lacquered. It has seven strings, pass- 
ing over the smaller end and fastened to 
two pegs below. A bridge near the wider 
extremity affords them the necessary ele- 
vation, and a passage to the under surface, 
beneath which they are tightened or re- 
laxed by a row of pegs, sometimes made of 
precious stones. The instrument rests on 
a table ; the strings are of silk, and the 
length of the sounding-board is divided by 





thirteen studs of mother-o’pearl. These 
studs are so placed that the length of the 
strings is divided into two equal parts, 
three equal parts, &c. up to eight, with the 
omission of the seventh. The seven strings 
of the Kin inclose the compass of a ninth, 
or two fifths. The middle string is treated 
like our A upon the violin—that is, as a 
middle string ; and each of the outer ones 
is tuned a fifth from it. This interval is 
treated like our octave on this instrument ; 
for, just as the clavier of a pianoforte is 
made up of octaves, so is the compass of 
the Chinese lute made up of fifths. Each 
of the outer strings is tuned a fourth from 
the alternate string within the system ; so 
that we have a major tone, an interval tone 
less than a minor third, and a major tone 
in the fifth. In numbers they stand thus: 


8 27 8 

9 32 
whereas our modern fifth will stand in 
this way : 

8 9 15 8 

9 10 16 9 


The Chinese leave the middle interval 
entire, while we divide it into two unequal 
parts: they skip the half-tone. None of 
our instruments, consequently, are capable 
of doing justice to any air that is played 
upon the Kin. 

There are some other instruments of the 
lute species. One of them has twenty-five 
strings of brass or copper wire, each pro- 
vided with a moveable bridge or horse, by 
means of which the scale can be adapted to 
any other instrument at the pleasure of the 
performer. The Tsang has sixteen metal 
strings, which are tuned by the help of the 
octave, though that interval includes only 
six, instead of eight notes. The Van-hin 
is a kind of dulcimer, with brass strings, 
struck by two small hammers. It yields a 
lively combination of harmonious and melo- 
dious sounds. 

The notation for the Kin is very com- 
plex. Each note is a cluster of characters ; 
one denotes the string, another the stud, a 
third informs you in what manner the fin- 
gers of the right hand are to be used, a 
fourth does the same in reference to the 
left, a fifth tells the performer in what way 
he must slide the hand before or after the 
appropriate sound has been given ; and a 
sixth says, perhaps, that two notes are to 
be struck at the same time. The notes 
for other instruments are very simple. 

Among wind-instruments there is the 
Hwang-teih, or flute, made of bamboo, 
nearly twice the length of our fife, and 
more sightly in appearance. The embouch- 
ure is a good distance from the end ; there 
is a second hole, or embouchure, about two 
inches below the other, which is covered 
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with a bit of transparent web or film, taken, 
it is said, from the inside of a certain reed. 
The two holes are meant to give the player 
an opportunity of varying the pitch at plea- 
sure. The flute is bound at intervals with 
silk, to prevent the wood from cracking 
and to sweeten the sound. There are ten 
small holes, but only six are effective, and 
these are at equal distances from: each 
other. The equi-distant nature of the six 
apertures appears to be the origin of the 
diatonic scale. 

The Heang teth, or clarinet, has the bell 
of copper as well as the mouth-piece, which 
increases the effect till the sounds become 
deafening. It has eight holes, one of which 
is stopped by the thumb, and is a great 
favourite with the Chinese, who are so 
charmed with a loud and sonorous din that 
they make it their principal instrument on 
alf occasions, whether of joy or sorrow. 

Another instrument, of the same ‘name, 
though apparently partaking the nature of 
our trombone, has a conical bell, sur+ 
mounted by a shaft with a ball at the top, 
and a stem made of bronze, which’ is re- 
tractible within the’ bell. The sound is 
grave. There is another variety, made-up 
of a stem, and a crook expanding ‘into ‘the 
bell. 

A sort of mouth organ, of which the 
Chinese name is not given, would seem to 


jin'on the left hand side, to indicate that 


priests as a substitute for prayers. The 
smaller drum is generally used on the stage, 
and consists of a hemisphere of wood, hol- 
lowed; and covered with horse-hide. It 
rests upon three legs, and is’ played with 
two sticks. 

The “Great Bell” hung on a large timber, 
stands-in all'the principal temples, is struck 
at vespers, and at other times when prayers 
are offered’ up, with a mallet, or wooden 
hammer, and is' the regulator of the har- 
monic scale, as’ it gives the fundamental 
note, or what is equivalent in’ modern 
language 'to the concert pitch. 

Among the Chinese, performers do’ not 
appear to have anything like ascore. One 
plays from memory, or in learning from 
notes, while the other accompanies him 
according to the best ideas’of harmony of 
which he’ is master. Their notation is 
simple, consisting of nine symbols, which 
are augmented by the addition of man‘ or 


the'sounds are either above or below the 
usual compass: ‘There is' no time-table, 
though’ they mark the’ time” by the foot as 
we d6.. The notes, whether they be’ slow 
or rapid, have’ no discriminative mark to 
distinguish them, so that'no nian can play 
a Chinese air from 'the notes, unless ‘he has 
previously heard it’ from a’ native. 





be the first essay towards the multiform 
and magnificent organ of Europe. It con- 
sists of several tubes, varying in length, 
inserted into a bow], the humble represen- 
tative of the wind-chest, while the office of 
bellows is of course discharged by’ the 
human breath. A number of these tubes 
are pierced near their base to prevent their 
sounding except at the pleasure of the per- 
former. They stand in groups thus— 
4, 3, 2,1, 1. 

By covering the first set with the fore 
finger and breathing softly into the mouth- 
piece, a most charming concentus of sweet 
sounds is heard, with the harmonic divisions 
of the octave and twelfth as the impulse is 
augmented. By stopping the second and 
third groups respectively, we get harmonies 
of three and two sounds, which are loud 
and effective. To produce the desired 
results with the remaining sets, the breath 
must be drawn with a smart and clear in- 
spiration. Mr. Lay considers this instru- 
ment to be identical with the hugab, or 
organ, mentioned in Genesis and Job ; and 
the invention of the in, or lute, is attributed 
by the Chinese to the family of Fukhe, 
which, according to their chronolegy, dates 
earlier than the Deluge. 

Drums, timbrels, and cymbals, including 
the well-known goug, complete the cata- 


the first’ half-yearly meeting of the Sub- 
scribers to this Institution took’ place at 
the Freemasons’ Tavern, Mr. Davison, of 
the firm of Gray and Davison, in the chair; 
when the report of the Committee, which 
afforded a satisfactory account of the pro- 
ceedings of the Institution, was read and 
adopted. Six of the seven members of 
the Committee retiring by rotation, were 
re-elected ; also three new members were 
elected, in the place of a like number 
resigned ; and another, vice Mr. Thomas, 
appointed one of the trustees. The Chair- 
man ‘announced that the state of the funds 
of the Institution were in as flourishing a 
condition as possibly could be expected 
from the short period that had elapsed 
since its formation; and that, now a third 
trustee had been appointéd, and the rules 
of the Institution had been certified and 
enrolled according to the provisions of the 
Act of Parliament, the amount in the trea- 
surer’s hands would be invested with the 
Commissioners for the Reduction of the 
National Debt, which would benefit the 


ORGAN-BUILDERS’ BENEVOLENT 
INSTITUTION. 





On Monday Evening, the 6th instant, 





logue of musical instruments in‘China. The 
larger drums ‘are suspended in the temples, 


Institution considerably, inasmuch as the 

rate of interest was greater than obtain- 

where they are frequently beaten by the) able in the public funds,—it would not be 
| 


liable to depreciation from their rise and’ 
fall,—neither would the expense of buying 
and selling be incurred ;—all objects of 
great importance to a benevolent institu- 
tion in its infancy. The Chairman re- 
gretted that there was not that unanimity 
in the trade which ought to exist towards 
an Institution to which the master as well 
as the workmen might by reverses be ob- 
liged some day to appeal; and urged the 
subscribers to exert themselves to their 
utmost to obtain so desirable an end. 
Thanks having been voted to the Chairman 
and the Committee, the meeting broke up. 
The Earl of Cawdor (who has become the 
patron), B. B. Cabbell, Esq. and Sir George 
Smart, are amongst the friends of the In- 
stitution, and have subscribed most liberally 
to its funds. 








REVIEW. 

Serenade” —Sung by Miss Kemble—by 
Desauer, Cramer, Addison, and Beale. 
This song is in the Schubert school, and 

is, at least, as good as any but the very best’ 

things, of that much over-rated composer. 

We fervently hope that the fashion for 

Schubert’s songs will not seduce and mis- 

lead young song-wrights, as other success- 

ful clever mistakes have tended to the cor- 
ruption of many. a fresh and pure stream of 
art. 


“ Yes, thou art changed”—Canzonet.— 

H. B. Richards. Chappell. 

This song is melancholy and thoughtful 
—evidently the production of a musician, 
and containing more than one point entitling 
it to a place considerably removed from the 
ordinary class of modern ballads. 


“ Fantasie de Concert” —Harp—Frederich 
Chatterton. Lavenu. 

Brilliant, showy, and effective—well 
written for the instrument, and put together 
with musicianlike feeling and correctness. 


“ Fantasia” — Piano-forte—R. Andrews. 
L. Williams. 

Showy and sparkling in the extreme, 
and lying so well under the hands as to be 
achievable without much toil. Such is no 
inconsiderable merit in the concocter of a 
modern piano-forte show-piece, the utmost 
ambition of which is to set an audience 
wondering how the fingers can execute 
their duty. Mr. Andrews has accomplished 
his task with good taste and correctness. 


“© No deceit in a brimmer can be.” —G. A. 
Macfarren. Uill and Co. 

An exhilarating table song, well calcu- 
lated to fillip the spirits of the teetotaller, 
who occasionally escapes from the apron- 
string and slip-slop to livelier, we will not 
say better, fare. 
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CORRESPONDENCE. 
DOMESTIC MUSIC FOR THE WEALTHY, 
LETTER VII. 


To the Editor of the Musical World, 


S1r—I purpose in this letter to glance at the pro- 
fessional position of those musical authors who 
rank next to the four great men whose histories 
have been already touched upon. And in so doing, 
have a special view to ascertain how far their cir- 
cumstances tend to sustain the opinion put forth— 
that dependence on the drudgery of teaching, on 
the chance work of orchestral engagements, or on 
the hackney labour of writing for the shops, is un- 
favourable to the exercise and cultivation of the 
inventive faculty. Bear, sir, with this paragraph, 
although essentially recapitulatory: I find It ne- 
cessary to partially re-state my case, more parti- 
cularly as a single letter will frequently fall into 
the hands of those who have not read such as have 
preceded it. And as I have thus far digressed, 
may I be permitted, without incurring the imputa- 
tion of egotism, to ask of all such, especially pro- 
fessional readers, to go back with the writer and 
hear what he has previously said? I ask the fa- 
vour for the subject’s sake, and not for that of its 
feeble advocate. The cause is good; I have the 
satisfaction of knowing that those whose opinion 
is most to be venerated think so; and, life and 
health permitting, I will pursue it. Should it be 
my chance to incur the gibes of those with whom 
it is a maxim that whatever is new, must necessa- 
at be impossible or absurd, I shall have the con- 
solation of knowing that such is what has frequently 
happened to my betters ; and I can bide my time. 
return to my subject by a brief retrospect of 
the history of Weber. He appears to have been 
very free during the whole of hislife from those cir- 
cumstances mentioned as unfavourable to the in- 
ventive faculty, He had from childhood to the age 
of manhood a succession of the best masters, in 
his father, Hauschkel, Michael Haydn, Vallesi, 
Kalcher, and Abbé Vogler. His movements, from 
the age of twelve to eighteen, seem to have been 
governed solely by the consideration of where most 
musical information and instruction were to be 
obtained. At this early period of life he obtained 
the appointment of Music Director at Breslau. His 
observations on the value of this situation are so 
pertinent to my argument in more points than one, 
that I quote them :—“ It opened to me a new field 
of exertion, and afforded me fresh opportunities 
for acquiring a knowledge of effect. I there cre- 
ated a new orchestre and chorus, retouched several 
of my earlier works, and composed the greater 
portion of the Opera of Riibezahl, which afterwards 
appeared under the name of Professor Rohde. The 
numerous duties and occupations of my office did 
not, it is true, admit of my paying any great at- 
tention to original composition ; but, at the same 
time, the better was I enabled to digest the various 
principles of art I had from time to time adopted, 
and to convert the more valuable portion into 
wholesome intellectual food.” 


In 1806 (at the age of twenty), Weber was pro- | P® 


fessionally attached to the Court at Carlsruhe, 
by Prince Eugene of Wurtemberg. There, in 
comparative repose, he produced several of his 
concertos and other works. The evil genius of 
war broke up the Prince’s establishment ; but a 
ceable asylum was afforded to the worthy artist, 

y Duke Louis of: Wirtemberg: here again he 

ht in quiet for posterity. A professional 

tour in Germany, in the full blaze of reputation 
and prosperity, seems to have occupied a consider- 
able portion of the three years from 1810 to 1813: 
from that time to 1816, he directed the opera at 
Prague. After this, he again travelled, “ calmly 
awaiting,” as he says, “a summons to an enlarged 
sphere of activity.” Among many handsome offers 
taade to him, none had sufficient attractions for his 











ardent mind, till an invitation was made to found 
a German opera in Dresden. Upon his duties as 
musical chief of this establishment, he entered in 
1817. In 1822, he was made Chapel Master to 
the King of Saxony. Upon which appointment he 
has the following comment, and which I conceive 
to bear sufficiently on the subject in hand, to war- 
rant its quotation :—“I can now calculate upon 
something like a competency for the rest of my days— 
that is the point. It may grow into something 
better; but I have taught myself not to calculate 
upon mere possibilities.” I call upon yourself and 
readers, sir, to notice the points in poor Weber's 
life, and to say whether they do not supply a ge- 
neral corroboration and support to my argument. 
It may not be improper here to notice, that Weber, 
so late as 1825, is found complaining of the wear- 
ing effects even of his stated duties at the theatre. 

“Tam quite in despair when I see day after 
day eaten up by the routine of business, without 
leaving me one poor moment for composition. 
The festivities for the marriage of Prince Max. 
torment me terribly. We are getting up Olympia 
for the occasion. Isuperintend all the rehearsals; 
which consume a fearful portion of the solid day, 
and make me the very slave of the theatre.” Felix 
Mendelssohn Bartholdy is, I believe, now considered 
by many of the best judges to be the greatest living 
musical author, In searching musical personal 
history, therefore, for a corroboration of an argu- 
ment like the present, his case cannot be passed 
over; although it is a matter of considerable deli- 
cacy to deal with the position of a professor during 
his lifetime,—more especially, one who has been 
so much amongst us. I believe, however, that he 
has never been dependent upon his professional 
emoluments : onthe contrary, that he was nur 
in the lap of affluence. He has thus been free from 
any of the supposed adverse influences, and has 
freely followed the bent of his genius. His works 
are already numerous, although he has only at- 
tained the age of thirty-two or thirty-three. He 
has been for some years director of the concerts at 
Leipzig ; the Court of Berlin is now seeking, if it 
has not secured, his professional services; and were 
he free to-morrow, the courts. and capitals of 
Europe would probably vie with each other to 
secure him. I find no facts in his case adapted 
to make me question the truth of the views I 
have taken. ‘The circumstances of his early life, 
and the precocity of his talents, have alike . pro- 
tected him from the blight of desultory professional 
occupation. 

The professional position of Spohr is such, that 
we naturally look to the circumstances of his his- 
tory in an enquiry like the present. His parent- 
age and education were those of the upper class of 
middle life: two of the best German professors, 
Maucourt and Eik, were his teachers. At about 
twenty years of age, he reposed upon the situation 
of chamber musician to the Duke of Brunswick: 
which appointment appears to have permitted him 
unrestrainedly to follow the natural bent of his 
genius; the liberality of his patron affording the 
further advantage of travelling for the special pur- 
se of professional advancement. In 1805, that 
illustrious friend of musical talent, the Duke of 
Saxe Gotha, took Spohr into his service, under 
the title of Concert Master: from which period, he 
began to take rank as a composer. During the 
time that he held this appointment, he made re- 

ated professional tours in Germany, increasing 

is reputation and knowledge, In 1817, he tra- 
velled in Italy ; and won a new and rich harvest of 
professional honour. In 1818, he was made direc- 
tor of the music at the theatre of Frankfort-on- 
the-Main; and now holds the honourable and lucra- 
tive appointment of chapel master. to the Court at 
Cassel. This history, again exhibits;the two points 
of the repose of comparative independence, and the 
opportunity for experimenting by the command of 
an orchestre, Without these, particularly the 





latter, it may fairly be doubted whether we should 
ever have had the double quartetts, Faust, Jessonda, The 
Last Judgment, Calvary, The Fall of Babylon ; works 
of which at least it may be said, “the world will 
not willingly let them die.” 

O slow has certainly made some valuable contri- 
butions to the library of the true lover of the art; 
and his operas, pianoforte music, and more espe- 
cially his quartets and quintets, have taken rank. 
What have been the circumstances of his history? 
and has he toiled in the common field of. profes- 
sional labour, and ‘experienced its spirit-chafing 
afflictions? No. In the ease and quietude of 
affluent privacy he has diligently studied, com- 
posed, experimented, produced, and. revised. 








The above investigations, Sir, are sufficient for 
my purpose ; but if: they were carried further, by 
an examination of the history of Bach, Bocche- 
rini, Cimarosa, Spontini, Gluck, Tesca, and others, 
(which I would recommend your readers to do), 
additional confirmation would be obtained of the 
soundness of the views that have been advanced. 

I should have liked to.sum up this section by a 
few remarks; but you and your readers will by this 
time be tired of me, and my “ spirit-chafing cares,” 
call me away; so that I must either forego or de- 
lay them till my next. 

lam, Sir, 
Your obedient servant. 
HENRY J. BANISTER. 
50, Burton: Crescent, Tavistock Square, 
Feb, 7, 1843. 


We earnestly recommend the above in- 
structive and eloquent epistle to the serious 
perusal of our readers, and feel persuaded 
that the arguments and examples adduced, 
must eventually awaken consideration in 
those for whose especial pleasure and pro- 
fit the suggestion is advanced, and so serve 
the cause. Everyone will readily admit, 
that our correspondent’s earnest endeavours 
merit success ; and that should be, and we 
doubt not will be, a far more grateful re- 
compense for his perseverance and research, 
than any individual compliment in our 
power to pay him.—Eb. M. W. | 


To the Editor of the Musical World. 

Sir—I have read in your journal with much 
pleasure and gratification the letters of Mr. H. J 
Banister on the subject of “ Domestic Music for 
the Wealthy,” feeling assured that if no immediate 
benefit arises from his just advocacy of the cause, 
that something will ere long rise up to meet his 
views. Could not a society be formed on a similar 
plan to the Catch and Glee Clubs, for the perform- 
ance of instrumental music;. for I find it is but a 
few years back that those societies had enrolled on 
their lists, as members, about forty of the principal 
nobility of the kingdom, including some por- 
tion of the Royal family? \ Sincerely. hoping that 
some plan may be shortly proposed, and express- 
ing my willingness to aid and assist in any mea- 
sure that is likely to promote the welfare of the 
musical profession, 

L remain,, Sir, 
Yours obediently, 
St. Pancras, Feb, 7, 1843. J. T. WILLY. 


We most heartily welcome; Mr. Willy’s 
letter, evidencing, as it does,. that»our elder 
correspondent’s labours gre beginning to 
be appreciated. The proposal for an ‘in- 
strumental club or society .is.a happy one, 
which -is likely to be very acceptable to 
lovers of the art ;, and would certainly tend 
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to the advancement of a taste for good 
music, and the advantage of artists, espe- 
cially those who write, but have at present 
neither opportunity to test their endea- 
vours, nor profit others by their experience. 
The Philharmonic Society should do this 
service for their art; but that sapient 
body, like the wisest of us, are not quite so 
just or generous as they should be. 

Ep. M. W. 





Musical Entelligence. 


METROPOLITAN. 


Mr. O. H. Toutmin’s Concert.—The 
fourth performance of this very agreeable 
series of concerts took place, as usual, at 
the Kennington Rooms, on the 8th inst., 
and was well attended. Mr. Toulmin led 
an efficient band in some well-played pieces. 
Mr. Clinton was much admired in a flute 
solo; and in a duet with Mr. Lazarus (flute 
and clarinet) elicited enthusiastic applause. 
Mr. E.Toulmin, pupil of Mr. W. S. Bennett, 
executed some difficult variations of Herz 
in a brilliant manner. Misses Spence and 
Dolby sang Barnett’s “ Sweet sister Fay” 
most charmingly, and won a merited en- 
core. The Misses Lyon with Miss Dolby 
were much applauded for their effective 
rendering of the Trio from the “ Matrimo- 
nio.” Miss Dolby also sang Loder’s 
“* Elfin Queen,” and gave much pleasure. 
Mr. Ransford gave “The Monks of Old” 
in capital style: and Mr. John Parry’s 
Musical Monopolylogues were applauded 
and encored according to universal custom. 
Great praise is due to Mr. Toulmin for the 
spirit and enterprise evinced in thus bring- 
ing the most agreeable entertainment to 
the doors of our suburban fellow-music- 
lovers. 


Mr. Branam’s Concert.—After an ab- 
sence from England of nearly two years 
and a half, Mr. Braham suddenly appears 
amongst us, as he suddenly departed, look- 
ing all health and elasticity, and singing 
even better and more freshly than when 
we last heard him. The St. James’s The- 
atre was extremely well attended on Thurs- 
day last, though the announcement had 
been necessarily brief and limited, for Mr. 
Braham landed in Liverpool scarcely a week 
previous. The debut of the public’s old 
favourite, as might have been expected, 
was greeted by one of the most cordial and 
enthusiastic receptions ever experienced, 
even by him who, twenty years since, was 
said to have sung more encores than he ever 
had hairs on his head. 

Mr. Braham seated himself at the piano- 
forte, and with masterly steadiness and 
skill accompanied himself in Dr. Clarke’s 


once popular song, “The last words of 
Marmion.” He was evidently affected by 
the encouraging plaudits of his audience ; 
yet he sang with judgment, and a few notes 
were recognized, of the original quality, as 
they found their way through the ear to 
the memory and the heart. His second 
song, “ William Tell,” threw the house at 
once, as by a stroke of enchantment, back 
to the period of twenty-five years ago, and 
roused hands and voiccs to a paroxysm. 
He then changed the scene, and gave us a 
charming drawing-room ballad, “The Mi- 
uiature,” an elegant trifle of Mr. J. P. 
Knight, most elegantly and charmingly 
rendered. We had also “The Death of 
Nelson,” as finely sung as ever ; Lover's 
* Molly Bawn,” most playfully given ; and 
“ Bruce’s Address,” that might have in- 
spired a far less martial people than High- 
landers have usually been. But the crown- 
ing effort was the almost sublime delivery 
of that superbly imagined scena, “ Jeptha’s 
Vow.” The recitative “ Deeper and deeper 
still” was an effort of art, and nature, and 
fine sensibiility, that brought a sob into 
every throat and a tear upon every cheek ; 
and the air “ Waft her, angels,” was a 
sample of chaste and sustained singing that 
has never been surpassed, and which might 
well soothe the most troubled bosom— 
albeit, we liked not the cadence, which 
was out of the picture, and in any other 
hands would have blotted the whole. This 
one effort was sufficient to repay a pil- 
grimage. 

Mr. Charles Braham, the youngest son 
of the veteran, and under twenty years of 
age, made his first bow to his countrymen, 
as a candidate for vocal honours. He is 
gifted with a voice of the rich family 
quality, but it is yet immature and but 
slightly cultivated ; and, but for the laud- 
able principal which is said to have in- 
duced his appearance, viz., the desire to 
assist his father in his present trying posi- 
tion, we should certainly lament that a 
little more study and preparation had not 
been gone through, in order to give his 
natural gift a fairer advantage. However, 
Mr. C. Braham has the organ and the in- 
telligence, and he also has the best of 
masters and examples, so that great and 
rapid strides may be expected and hoped 
for. He sang Rooke’s “ My boyhood’s 
home ;” Hullah’s “ There’s a charm in 
Spring ;” and Braham’s “ The anchor’s 
weighed,” the last by far the best: and 
the duets “Gallop on gaily,” and “ All’s 
well,” with. his father ; the latter was an 
exceedingly pleasing performance. There 
were several encores, and there would have 
been more, but for mercy to the lungs, 
that however did not require to be pitied. 
Mr. Braham accompanied the entire per- 
formance in most excellent taste and style 











—and this brings us to the notice of the 
instrument used on the occasion, the 
“Fonda,” of Mr. Kirkman, of Soho Square, 
which may truly be estimated as a giant in 
a small compass; it measures little more 
than five feet in length, and yet, by the 
skill and ingenuity of its construction, it 
produces a volume of pure and brilliant 
tone, sufficient to fill the area of a theatre. 
Moreover, its mechanism is so perfect as 
to facilitate the execution of difficulties, 
and at the same time afford the happiest 
means for expression and finish. If Mr, 
Kirkman succeeds always, as in the in- 
strument in question, he may count upon 
a rapid and extensive celebrity. 


Mr. Epwarp F. Rimpavrr’s Lecture. 
This Gentleman gave a lecture on the 
music of Purcell, at the Western Institu- 
tion in Leicester Square, on Thursday 
evening last, which was numerously atten- 
ded, and extremely well received. The 
feature of the entertainment was Purcell’s 
first opera, “ Dido and Eneas,” recently 
printed, for the first time, by the “ Musical 
Antiquarian Society.” It is a most extra- 
ordinary work for the period,‘and consider- 
ing the youth of the composer ; and Mr. 
Rimbault’s remarks, as well as the illustra- 
tions of his musical friends, were fully ap- 
preciated and applauded. We dismiss this 
most interesting subject briefly, with the 
less reluctance, since we learn that Mr. 
Rimbault is preparing a course of lectures 
and entertainments for the diffusion of a 
better taste for our long-neglected native 
music ; to which enterprise we wish the 
utmost possible success. We are glad to 
find that the lecture of Thursday, the 2nd 
inst., on the songs and ballads of England, 
will be repeated, for the benefit of Mr. 
Edney, at the London Mechanics’ Institu- 
tion, on the 2nd of March. 





PROVINCIAL. 
Dusuin, Feb. 11. 


Mr. Horncastle, whose fame as a lecturer and 
illustrator of Irish Melodies has preceded him, has 
given a very charming entertainment in the Music 
Hall, Abbey Street, every evening this week ; which 
has progressively improved, both in interest, and in 
the number and high respectability of its auditors. 
We Irishmen, at first, felt no little chagrin at the 
fact of a stranger having undertaken to do that for 
the delightful music of our country which no Erin- 
born musician has ventured to undertake ; but the 
capital style in which Mr. Horncastle has accom- 
plished his difficult and artistic task, at once changed 
our envy, or regret, or national scruples if you will, 
into admiration and gratitude; and the success of 
this very interesting series of lectures will assuredly 
prove the just appreciation of its superior merits. 
Mr. Horncastle is assisted by the Misses M. and A. 
Williams, whose professional visit here last year 
created for them numerous unforgetful friends; and 
their united exertions, including the harp-playing 
of Miss Le Roy, have nightly excited the raptures 
of a delighted, and, it may be truly said, a most cri- 
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tical auditory. Never have the fine melodies of our 
country been so ably handled; and never has the 
story of our early bards found a more enlightened 
descanter. The Duke of Leinster specially patro- 
nizes these agreeable and useful entertainments. 


Batu, Feb. 10, 
The Fourth Subscription Concert took place at 
our Assembly Rooms, on Tuesday last ; the princi- 
pal feature of which was, the debut in Bath of Miss 
Sabilla Novello, who in her several performances 
fully maintained the musical reputation of her ta- 
Jented family, though evidently labouring under the 
effects of a cold. Mr. A. Novello also gave great 
satisfaction, especially in Purcell’s “ Let the dread- 
ful engines,” which he executed with great vocal 
skill and good understanding of his author. Mr. 
Giubilei was very successful ; and Miss Birch, pleas- 
ing every ear, still left the heart untouched as usual, 
The orchestre was efficient, and played some over- 
tures very cleverly. Mr. H. C. Cooper played a 
violin concerto in a capital style. ‘The whole afforded 
high entertainment to a most brilliant auditory. 


Mr. Wilson paid us a visit last week, and created 
a sensation here which very few have equalled. 
His unaffected elocution, which is equally satisfac- 
tory in the didactic, the pathetic, and the humour- 
ous ; his excellent selection of songs and anecdotes; 
and his fine and manly style of singing,—have de- 
lighted the most fastidious, and pleased all. Mr. 
Wilson announced his intention of returning to 
Bath on an early occasion, amid the most unequi- 
vocal expressions of gratification of the most fash- 
ionable and numerous audience of the present very 
fashionable season. 


SouTHAMPTON, Feb. 6. 

On Thursday evening nearly 400 of Mr. Klitz’s 
pupils, taught upon Wilhelm’s method, sang a va- 
riety of compositions in the most perfect tune and 
time, and with excellent taste. The first all 
sacred, consisted of the 100th and 149th Psalms, 
Farrant’s Anthem, “ Lord, for thy tender mercy’s 
sake,” a two-part round, and Palestrina’s “I will 
give thanks.” The second part was secular, and 
consisted of a madrigal, “ Hard by a fountain,” 
two-part songs, a three-part song, a four-part song, 
two glees, and the National Anthem, The effect 
of so many voices singing in the most perfect tune, 
was exceedingly fine, and the value of the system 
in improving congregational singing is incalculable. 
Several of the pieces were encored. The room was 
crowded with company, and among them nearly all 
the clergy and principal gentry of the town. Mr. 
Hullah was present, and expressed his warm ap- 
proval of the successful progress of the pupils. He 
said, “ It was not to be supposed that he would de- 
—— the value of the system; but he had always 
elt convinced that no system of musical instruction 
could succeed without a talented teacher and per- 
severing pupils. He felt, on this occasion, it was 
but just to congratulate the classes on the posses- 
sion of the former, and Mr. Klitz on the evidence 
of the latter. He hoped that on his next visit he 
should find a fresh assemblage of pupils as ad- 
vanced as those before him.” The Rev. Mr. Fan- 
shawe then, in a neat speech, presented Mr. Klitz 
with a fine set of Handel, subscribed for by the 
pupils in several of the classes, as a mark of their 
esteem for their instructor. Mr. Klitz having made 
a suitable reply, the National Anthem was sung, 
and the company separated. 


Reav1na, Feb. 15. 

‘Two chamber concerts were given here, on 
Monday the 13th instant, by Mr. Venua, at his 
residence in Albion-place; of which the following 
was the a Symphony in C, (first 
movement), Beethoven—Scena, “ Softly sighs,” (der 


Freischutz), Miss Rainforth, Weber — Quartett 
Concertante in D, No. 7, Messrs. Venua, J. Banister, 
Dando, and H. J. Banister, Mozart—Duetto, “ Sull’ 
aria,” (Figaro), Miss Venua and Miss Rainforth, 


“spectable auditory. At seven o’clock, the organ, 


Mozart—Solo Pianoforte, Miss Venua, Thalberg— 
Cavatina, “ Bel raggio,” (Semiramide), Miss Rains- 
forth, Rossini. IL. Overture, (Les Diamans de la 
Couronne), Auber—Scotch Ballad, “ Auld Robin 
Gray, Miss Rainforth—Solo Pianoforte, Miss 
Venua, Herz—Glee, (four voices), “ Blow, blow, 
thou wintry wind,” Miss Rainforth, Messrs. Dan- 
do, Venua, and. Vines, Stevens—Solo, Violin, Mr. 
Venua, Rode’s Air, with variations—Finale, from 
(La Donna del Lago) Rossini, Miss Rainforth. 
The orchestral pieces were adaptations for the 
piano and four stringed instruments ; and even in 
this diminished form Beethoven’s symphony is a 
gem, operating on the ear a pleasant reminiscence 
of the orchestra. Miss Rainforth sung her four 
songs like a well-educated artist, who has a head 
and a heart. Of how few singers can this be truly 
said! In her touching delivery of the never-to-be- 
worn-out ballad of “Auld Robin Gray,” she 
caused us more emotion than we care to express. 
Two movements (the Andante and Finale) were 
given of Mozart’s lovely Quartet in D: one of the 
set obligato for the violincello. The four artists 
executed it as though they enjoyed it; and well 
succeeded in causing their audience to enjoy it 
too. Miss Venua executed two solo pieces on the 
pianoforte, with something more than truth of de- 
tail: her style is good, and command of the instru- 
ment considerable. In so choice a selection, we 
should like to have heard her once in the work of 
an author more strictly classical than Thalberg or 
Herz. The duet, “Sull’ Aria,” from Figaro, by 
Miss Venua and Miss Rainsforth, was given wit 

an elegance and chastity that shewed both artists 
respected their author’s text. The music of 
Rode’s well-known Violin Solo in G is, of its 
kind, inimitable. Whenever of late years we have 
heard it, it has been accompanied on the pianoforte; 
which, for want of the true sostenuto, has a very 
poor effect. On this occasion, it was well accom- 
panied by three kindred stringed instruments ; 
which added fifty per cent. to its worth. Mr. Ve- 
nua’s purity of intonation and tone, and vivacity of 
style, always imparts an interest to his perform- 
ance. The evening’s performance was crowded. 
Two concerts remain of the series. It is our full 
intention to attend, and tell tales to “ The world.” 


Bristou, Feb. 10. 
Mr. Wilson paid us another visit on Tuesday 
last, when he gave a morning performance, and 
his “ Nicht wi’ Burns;” each being attended by a 
most numerous and respectable auditory. In seve- 
ral songs, which may justly be deemed “ dramatic,” 
the characteristic sentiments and varying feelings 
of the dramatis personee, were given with a fineness 
of shading, a delicacy and yet a definiteness, which 
left nothing to be desired. The manner in which 
they were sung’ was, in truth, so nearly faultless, 
that it is not worth while to select a less emphatic 
word. Mr. Wilson’s ability as a teller of humorous 
and pathetic stories is no less praiseworthy. His 
auditors felt and rewarded his efforts, by alternate 
laughter and sympathetic silence; and the general 
applause he received, may assure him of an enthu- 
siastic reception whenever he shall visit us again. 
It is but fair to mention Mr. Land’s very judicious 





Farmer’s recitative, ‘‘ When the waves thereof 
arise,” was given in his usual talented style ; in- 
deed all Mr.F.’s performances are executed with 
an expression which adds great force to the mean- 
ing of the words, and clothes the music with new 
beauties, The solo, * Lord, remember David,” by 
Mr. Mattheson, deserved great praise; as did also 
the air, “ In native worth,” by Mr. Marriott. Mr. 
Baker gave a pleasing song, composed by Mr. H. 
Farmer, in his usual masterly manner. Mr. Smith’s 
singing was also much admired. The trio, “ Fallen 
is thy throne,” was exquisitely sung by Mrs, Inmian, 
Mr. Baker, and Mr. Marriott, their voices floating 
over the soft swell of the organ with a pathos that 
found its way to every heart. The precision dis- 
played in the execution of the choruses, under the 
efficient leadership of Mr. H. Farmer, gave great 
satisfaction, particularly Handel’s grand chorus, 
“Glory to God,” and Handel’s sublime double 
chorus, “ The horse and his rider,’’ which, went off 
with good effect ; indeed, the entire selection was 
performed in such an admirable styie of execution, 

as reflects the highest credit upon the cultivated 
taste and talent of our townsmen.—The proceeds, 
amounting to upwards of £52 were devoted to- 
wards liquidating the charges incurred in the recent 

repairs and alterations of the church and spire, as 

well as for the purpose of meeting the expenses of 
the choir. 


Exeter, Feb. 14. 

The last of our talented and pleasing “ Devon 
and Exeter Concerts” was given on Wednesday 
evening last, and excited the most enthusiastic 
interest in a very numerous and elegant auditory. 
An efficient band, led by Mr. Rice, played the 
“ Zauberfléte” and “ Jubilee” overtures with great 
spirit and ensemble, Mr. H. J. Haycraft executed 
a Fantasia of Hummel in a very superior style, 
evincing the qualifications of a thorough-bred 
musician. Mr. Richardson, his first performance 
here, played two flute solos, to the infinite admira- 
tion of his auditors. Miss Bassano, whose sweet 
voice and clever vocalization was highly apprecia- 
ted, sang ‘“ Angels ever bright and fair,” “ Ye 
shall walk in silk attire,” Mozart’s “ Parto,” 
(accompanied on the clarinet by Mr. Owen), and 
Weher’s ‘“‘ Long I’ve watched,” (flute obligato by 
Mr. Richardson) each fully entitling her to the un- 
limited applause she received—and, the giees per- 
formed by Messrs. Down, Carpenter, Boult, Turner, 
and S. Haycraft, were capitally rendered, and 
afforded uamixed pleasure. The concert was one 
of the best ever heard in Exeter, and a very general 
wish is entertained for the rcnewal of the’ series 
next season. 

Devon Glee Club, The fifth meeting took place 
on the 3rd instant, when the respected President, 
Sir John Rogers, took the chair, appearing in a 
much improved state of health. A variety of fine 
compositions of T. Cooke, Horsley, Dr. Wesley, K. 
Pye, Stafford Smith, Webbe, Spofforth, and William 
Jackson, were given in the very best style, and the 
evening passed off with usual spirit and satisfaction. 











pianoforte accompaniment in terms of unqualified 
praise. 

NottincHam, Feb, 10. 
A grand selection of sacred music was performed 
at St, Peter’s church, on Monday evening last, in 
the presence of a very numerous and highly re- 


under the sble management of Mrs. Cooper, 
sounded the notes of preparation, which were suc- 
ceeded by the performance of Handel’s chorus, 
‘* We praise Thee, O God,” in admirable style. 
The principal female vocalist was Mrs. Inman (late 
of Leicester, but now resident in Derby). This 
lady’s voice, although not powerful, is very clear 
and flexible—qualities which were most appareut 
in Haydn’s “ With verdure clad,” Mr. John 





POREIGN. 
PARIS. 

(From our own Correspondent.) — 
We arz now in our musical meridian— 
concerts every night, and nearly every 
morning,—all the operas overflowing,— 
masked balls, with immense orchestras, 
wearing out the night, and wooing in the 
daybreak,—&c. &c. We have about a 
dozen pianists of the first order, contending 
for a yet superior rank, and at least forty 
who declare that anything more clever than 
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than they themselves can accomplish, is 
nonsense and insanity. We have violin- 
ists in scarcely inferior numbers ; and vio- 
loncellists, and flutists, and all other string 
and wind agitators, ad infinitum. Drey- 
schock’s concert last week was a sublimated 
mob—his performance outdid all previous 
efforts. Sivori also rises in estimation, 
and has made so great a “hit,” that De 
Beriot has suddenly announced his intention 
to visit Paris, with furious lionizing pur- 
pose. Thalberg arrived last Friday, but 
says he will not play, his visit being to rest 
and enjoy. ‘Don Giovanni” was per- 
formed last week at the Italian Opera, 
with great applause. “Le Part du Diable” 
is very popular; numbers are turned from 
the doors of the Opéra Comique nightly, 
when it is performed. . We had a rompus 
at the Académie Royale last Monday, in 
consequence of the absence of Poultier, the 
announced representative of Masaniello, 
who was indisposed, and a “sub” sent in 
his place. The “émeute” continued for 
nearly an hour, when the police interfered, 
and resolved the discord by expelling the 
noisy, both friends and foes, and returning 
the price of the billets @entrées to such as 
required it. Balfe’s opera is in full re- 
hearsal, and Halevy’s work at the Aca- 
démie will probably be produced in a few 
weeks. Mme. Persiani has arranged a 
congé, by which she will be enabled to leave 
Paris at the end of this month; Madlle. 
Dumelata leaves the Grand Opera on the 
24th instant, so that you may expect a 
decent opening of your opera at the com- 
mencement of March.—L. 

Hotel de 0 Isle d’ Albion, 


Rue St. Thomas du Louvre, 
Fevrter 13, 1843. 


STRAsBouRG, Jan, 28. 

A very clever and creditable performance of Do- 
nizetti’s ‘* Nizza di Grenada” has been given at 
our theatre: the success has been complete; and 
rarely has a town of the secondary importance of 
Strasbourg achieved so great a musical triumph; 
the principle artists, the numerous orchestra, the 

‘ chorus, and the getting up, are excellent. 
Vienna, Jan, 31. 

Our countryman, Mr, Parish Alvars, the eminent 
performer on the harp, had the honour of appear- 
ing last week at the imperial opera house, in the 
presence of the court, and a brilliant assemblage 
of distinguished persons, when he played his 
fantasia on themes from Mosé, in a manner that 
elicited the most rapturous applause. A new 
composition by Mr. Alvars, for a full orchestra, 
called ‘* Episode de Childe Harold” was performed, 
and greatly admired; it was pronounced to be a 
production of high merit. Mr, Alvars is now 
making the tour of Germany and giving concerts 
at all the principal cities; he will pay London a 
visit in the course of the ensuing season. 


Leresic, Jan, 25. 


We are to have a conservatory of music in this 
city, Arrangements have been made, by which the 
business of the establishment will commence very 
shortly ; and the pupils, both native and foreign, will 
be received on extremely moderate terms. The pro- 
fessors already appointed are Dr. Mendelssohn, 
David, Dr. Sehumann, Hauptmann, &e. &e. 





MISCELLANEOUS. 


Her Masesty’s Toeatre.—-Mr, Lum- 
ley has put forth his synopsis of arrange- 
ments for the season; by which we learn 
that. Mesdames Grisi, Persiani, Moltini; 
Signori Mario, the two Lablaches, Panzini, 
&c. are to form the yocal force—to be 
strengthened by Signor Dominique Conti, 
a much-spoken-of tenor from Lisbon, and 
Signor Luciano Fornasari, a basso cantante 
of great Italian fame, from Turin. Signor 
Costa retains the baton of musical com- 
mander-in-chief, for which his skill and 
experience so well qualify him. The bal- 
let will be unusually strong: Mdlles. Tag- 
lioni, Cerito, and Fanny Elssler, the three 
Graces of “the Dance,” are to appear suc- 
cessively ; also a debutante from Paris, 
Madlle. Dumilatre,—Madlle. Guy Stephan, 
Messrs. Perrot, Silvain, Gosselin, &c. 
Amongst the list of operas to be performed, 
are Donizetti’s “Linda di Chamouni,” and 
“Don Pasquale;” Paer’s “Camilla,” He- 
rold’s “ Zampa,” and a new opera by Sig- 
nor Costa, composed for the company, en- 
titled “Don Carlos.” The theatre will 
open with Donizetti’s “ Adelia,” in which 
Persiani and Conti will appear; and a new 
ballet, ‘La Esmeralda.” This prospectus 
is by far the most satisfactory that has 
been issued for a long period, inasmuch as 
that there is nothing promised which may 
not reasonably be expected,—an evidence 
of fairness and candour, latterly disused in 
Italian opera announcements, as vulgarly 
honest ; but which Mr. Lumley seems 
resolved to make the test of his vigorous 
and sensible management. 

M. Jutuien.—This redoubtable chief 
(@orchestre) gives a concert to-night in the 
great Promenade Concert Room, in Paris, 
in which he makes the Parisians acquainted 
with the true merits of the Scottish school, 
as also that of China. M. Jullien an- 
nounces himself as “ Musical Director of 
the Queen of England’s balls.” He pro- 
ceeds to Brussels, prior to his return 
hither. 

Miss Frower.—This young lady, who 
created so favourable an impression at 
Drury Lane theatre, in the recent perform- 
ance of the “ Gazza Ladra,” is engaged at 
the Princess’s Theatre. 

Mr. Brauam.—lIt is gratifying to state 
that the performance of last Thursday rea- 
lized a profit of £120, though but three 
days’ notice was given. There is every 
reason to anticipate a still larger receipt 
this evening. Offers have been made to 
him and his son from Bath, Leamington, 
Birmingham, Liverpool, &c. &c. The St. 
James’s Theatre cost Mi. Braham £45,000, 
and the Colosseum £53,000. Should the 
latter be advantageously sold, it would re- 
lieve Mr. Braham from all pecuniary diffi- 
culties. 


Mapame Cintr Damoreav.—We un- 
derstand this accomplished vocalist intends 
to visit London, in the month of May. 
Since her retirement from the stage, this 
lady has commenced another brilliant career 
as a concert singer. 

Tue Gurr Cuius had a very good meet- 
ing on Saturday, Sir Felix Booth, in the 
chair ; a strong phalanx of vocalsts sung 
several glees in a very excellent manner. | 

Mr. Horncastie.— This gentleman, 

with his talented coadjutors, have been 
eminently successful in Dublin ; the papers 
speak in the highest praise, and pay Mr. 
Horncastle many flattering compliments 
for the excellent and lucid manner in which 
he gives his illustrations of the ancient 
music of Ireland, her bards and minstrels. 
The singing of the Misses Williams, as 
well as that of Mr. Horncastle himself, is 
spoken of in the highest terms. Miss Le 
Roy’s performance on the harp, and Mr. 
Williams’ on the piano-forte, also receive a 
meed of most favourable mention. 
Mr. James Bennett.— We regret to 
state, that this eminent vocalist and teacher, 
is at present suffering the most severe 
domestic affliction, in the loss of his ami- 
able and much respected lady ; who died 
on Wednesday the 8th inst. in the prime 
of life. 

Mrs. Woop.—A rumour is afloat, that 
this gifted vocalist has renounced at once 
her husband and family, her religion and 
the world ; having taken the veil in a con- 
vent in the north of England. 

Tue Catcu Cius.—This admirable in- 
stitution will hold its meetings at the 
Hotel adjoining its former whereabouts, in 
St. James Street, which Mr. Willis has 
taken, the old Thatched House Tavern 
having been pulled down. 

Sacrep Harmonic Socrery.—Haydn’s 
“ Creation” will be repeated, for the third 
time consecutively, to-morrow evening, in 
consequence of the number of persons dis- 
appointed on Friday last, through the 
crowded state of the Hall. 


Country Concerts.—A concert will 
take place at Cambridge on the 23rd inst.; 
another at Bath on the 28th; a second at 
Cambridge on the 6th of March; and Mr. 
Hay’s concert at Wolverhampton, on the 
9th ;—for each of which, several of the 
London performers have been engaged. 


PaGanini.—The remains of this extra- 
ordinary person still continue unsepultured, 
the church authorities having refused 
Christian burial to the wizard of the string. 
The corpse has been embalmed, and. re- 
mains in an uninhabited house, until the 
repeated petitions and prayers to the revye- 
rend objectors, aided by certain weighty 
arguments, shall prevail. 
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Tue WituEM System.—We rejoice to 
find, that this popular and successful me- 
thod of vocal instruction has become the 
theme of a controversy, in the Staffordshire 
papers ; because it is by such means that 


the public learn the secrets of both sides of 


a question, and can thus most truly judge 
for themselves. Our own opinion of the 
efficacy of the method, in spreading a taste 
for, and knowledge of, music, is daily 
strengthened by the proofs of its success in 
every part of the country. Mr, Hullah, 
who is progressing most satisfactorily with 
the scholars at Eton and the Charter- 
House, has just commenced a course of in- 
struction at Merchant Taylors’, and will 
shortly open a class at King’s College. 


Guoucester Festrvat.—The Queen 
has been graciously pleased to consent to 
become the patroness of the ensuing Glou- 
cester Musical Festival. 


Mozart Concerts.—A series of per- 
formances of the works of this immortal 
genius are, it is said, to be given on the 
grandest scale, in the Opera Concert Room, 
commencing early in the season. The 
programmes are intended to comprise his 
principal’ concert music, and many pieces 
little more than traditionally known in this 
country. 


NOTICE TO CORRESPONDENTS. 


_ Mr. Marshall—Mrs, Tonkin—their subscrip- 
tions are acknowledged with thanks. 

A Spectator—The news is somewhat ancient; 
but we will not forget it. 

Dr. Wesley—Received. 

W. W.—The Music Club sleeps; but is not given 
up. As the season ripens, so we expect will the 
project. 

Lydia—It is true. Mr. Grattan Cooke has been 
for a considerable time under the tuition of Mr. 
oon. 

eritas—We believe so; but we are weary of 
the subject, bi 





GRAND CONCERT. 
UNIVERSAL HALL or COMMERCE. 
THREADNEEDLE STREET. 


Mr. MOXHAY having most liberally and tuitous! 
granted the use of the above splendid Hall, the Nopilit 2 Gen. 
try, and Public, are respectfully informed that this Concert 
will take place under the distinguished patronage of HER 
MOST GRACIOUS MAJESTY THE QUEEN, HER 
MAJESTY THE QUEEN DOWAGER; His Royal High- 
ness the Duke of Sussex ; Her Grace the Duchess of Inver- 
ness; the Right Honourable Lord Stanley; the Earl of Jer- 
myn; the Right Honourable Lord Robert Grosvenor; the 
Right Honourable the Lord Mayor, and the Lady Mayoress. . 

On Monpay EveNiINnG Next, 20th Feprvuary, 1843, 


For the Benefit of the WIDOWS and ORPHANS 
of the CREWS of the 
RELIANCE AND CONQUEROR, 
The Surplus in aid of the Funds of the SHrPwRECK 
Societies or Lonpon. 
The following Eminent Performers have most 
e i r c st generously 
porate their gratuitous assistance upon this Charitable 
PRINCIPAL VOCAL LERFORMERS® 
Madame Caradori Allan, Mrs. Alfred Shaw. Miss Rainforth. 


The Misses Pyne. Miss Towers; and Miss Birch, 
Madame Eugenia Garcia, and Mr. Burdini, 

(By Permission of the Lessee of the Princess's Theatre.) 
Mr. Hobbs. Mr. Harrison. Mr. C. Purday. Mr. Wilson 
Herr Kroff Mr. Shoubridge ; 
and Mr. H. Phillips, 

(If his Theatrical Engagements will permit). 
SOLO PERFORMERS. 

M. Benedict, Pianoforte. Mr. Lindley, Violoncello. 
Mr. Carte, Flute. Mr. Harper, Trumpet. 

Mr. Harper, jun., Cornet a Piston. 
Leaders of the Band, Messrs, F, Cramer and Loder. 
Conductor, Sir George Smart. 


PRINCIPAL INSTRUMENTAL PERFORMERS. 
Messrs. Dando, Moralt, Lindley, Howell, Carte, G. Cooke, 
Lazarus, Baumann, Platt, Harper, Smithies, 

Chipp, &e. &c. 

Single Ticket, 10s. 6d. A Double Ticket, 15s., to admit a 
Lady and Gentleman, or Two Ladies, can be had at the prin- 
cipal Music Shops: at GARRAWAYS; and at the UNIVERSAL 
Hatt or Commerce,” where the smallest Donations will be 
thankfully received. 








HER MAJESTY'S THEATRE. 
SEASON 1843. 


The following Outline of the Arrangements, for the ensuing 
Season, is respectfully presented to the Nobility, Subscribers, 
and ihe Public:— e 

Engagements for the Opera :—Madame GRISI, Sigra. Mol- 
tini, Mesdames Bellini and Ali, (her first appearance in this 
country), Madame PERSIANI, Sig. LABLACHE, Signori 
Dai Fiori, F, Lablache, Panzini, and Sig. MARIO. 

In addition to the above, an Engagement has been effected 
with the eminent Tenor Seria, from the Teatro Real, Lisbon, 
Sig. DOMINIQUE CONTI; and with the eminent Basso 
Cantante, Sig. LUCIANO FORNASARTI, (of the Teatro Re- 
gio, Turin.) 
Director of the Music, Composer, and Conductor, Sig. 
COSTA. 
Engagements for the Ballet:—Madlle. ADELE DUMI- 
LATRE, whose congé has been a with the Academie 
Royale de Paris), Madlle, CERITO, Madlle. Guy Stephan, 
and Mile. FANNY ELLSLER, Miles. C. Camille, Scheffre, 
Planquet, (of the Academie Royale de Paris, their first ap- 
avance at this Theatre), Benard, Ducie, Galby, Chevalier, 
ther first appearance at this Theatre), &c., and Mdlile. 
TAGLIONI, Mons. PERROT, Mons. Coulon, Mons. Gos- 
selin, Messrs. O'Bryan, Gouriet, Venafra, Bertrand, &c.,.and 
Mons, SILVAIN, (of the Academie Royale de Paris, his first 
appearance at this Theatre). 
The repertoire will consist of select works of Mozart, Paer, 
Bellini, Donizetti, Herold, Fioravanti, Cimarosa, and Rossini. 
And amongst the Novelties and Revivals, it is intended to pro- 
duce Donizetti's Operas of LINDA DI CHAMOUNT, pro- 
duced with great success at the Teatro Imperiale, Vienna, and 
at the Opera Italien, Paris; and DON PASQUALE, composed 
expressly for the Opera Italien, Paris, and there produced with 
great success ; Paer’s Opera of CAMILLA ; and Herold scele- 
brated Opera of ZAMPA, as produced with great success at 
the Teatro Regio San Carlos, at Naples; and alsoa New Opera 
by M. Costa, composed expressly for the Company, to be en- 
titled DON CARLOS. 
Arrangements have been effected to secure the valuable 
talent of :Madame Persiani and Sig. Conti, for the opening of 
the season ; after which Sig. Fornasari will arrive in town; and 
with Sig. Mario, Sig. Lablache, and Madlle. Moltini, will make 
their appearance in a favourite Opera before Easter. And at the 
re-opening of the Theatre, immediately after Easter, Madame 
Grisi will make her appearance in Bellini's Opera of NORMA. 
Madile. Adele Dumilatre will make her first appearance in this 
country on the first night of the season, in a new grand Ballet 
by M. Perrot; with New Scenery, Dresses, Decorations, &c., 
founded on Victor Hugo's celebrated romance of Notre Dame 
de Paris, to be entitled LA ESMERALDA. Madlle. Cerito 
will arrive in town on the 1st of May, and will appear in a new 
grand Ballet, by M. Perrot, to be entitled LA NAIADE. And 
at the beginning of the month of June, Madile. Taglioni will 
arrive'in town, and make her appearance in a new Ballet, 
composed by M. PHILIPPE TAGLIONI, Principal Maitre 
de Ballet, M. Perrot ;. Sous-Maitre de Ballet, M. Gosselin; 
Regisseur de la Danse, M. Coulon; Leader of the Ballet, M. 
Nadaud; Principal Artist of the Theatre, Mr. W. Grieve. The 
Subscription will consist of the same number of Nights as the 
last Season. 
The Theatre will open in the first week in March, when will 
be produced, for the first time at this Theatre, Donizetti's 
Opera of ADELIA. Principal parts by Madame Persiani, 
Madame Bellini, Sig. Dai Fiori, Sig. Panzini, and Sig. Conti, 
(his first appearance in this country). Which will be followed 
by a new Ballet, by M. Perrot, with New Dresses, Decorations, 
&c., entitled LA ESMERALDA. The Scenery by W. Grieve. 
The Music composed and arranged by Sig. Puigny, from the 
Teatro Regio La Scala, Milan. Principal parts by Mesdliles. 
Adele Dumilatre, Guy Stephan, C. Camille, Scheffre, Plan- 





Mrs. A.Toulmin. Mrs. C. Harper. Miss E, Birch. 


quet, &c, Messrs. Perrot, Silvain, Coulon, Gosselin, &c. 


THEATRE ROYAL, DRURY LANE. 


Tus Evening, Thursday, Feb. 16, 1843, Her Majesty's ser- . 
vants will act the play of CYMBELINE. The characters by 
Mr. Macready, Mr. Allen, Mr. Hudson, Miss Helen Faucit, 
&e. With the SONNAMBULA; the characters by Miss 
Romer, Mr. Allen, &e. 

On Friday, A BLOT IN THE ‘SCUTCHEON, with 
THE THUMPING LEGACY, and an Opera. 

On Saturday, SHE STOOPS TO CONQUER, and LA 
GAZZA LADKA ; the characters by Miss S. Novello, Mr. Al- 
len, Mr. H. Phillips, Mr. Stretton, &c. 

On Monday, MACBETH, and DER FREISCHUTZ. 

On Tuesday, THE LADY OF LYONS, and DER FREI- 
SCHUTZ. 

COMUS is in preparation—also MUCH ADO ABOUT 
NOTHING. 

The Box Office is open from 10 to 4, 


THEATRE ROYAL, COVENT 
GARDEN. 


Tuts Evening, Thursday, Feb. 16, 1843, will be performed 
Rossini’s Opera of THE LADY OF THE LAKE; the cha- 
racters by Mrs, Alfred Shaw, Miss Rainforth, Mr. Harrison, 
Mr. Manvers, &c. With a ROLAND FOR AN OLIVER. 

On Friday, GUSTAVUS THE THIRD, with the £100 
NOTE, and the ballet of LA SONNAMBULA. 

On Saturday, THE LADY OF THE LAKE. 

MADLLE. FANNY ELSSLER is arrived, and will shortly 
appear in the ballet of LA TARENTULE. 
The Box Office, in Hart-street, is open from 10 till 4. 


PRINCESS'S THEATRE. 


This Evening, Thursday, Feb. 16, 1843, will be performed 

Donizetti's Opera of LUCIA D1 LAMMERMUOR; Lucy 

Ashton, Madame Eugenia Garcia. Douglas Ashton, Mr. 

Burdini. Bide the Bent, Mr. Weiss. Bucklaw, Mr. J. Jones, 

Lockhart, Mr. Walton. E , of Ravenswood, Mr. Tem- 

a The LOST LETTER, and The YELLOW 
ARF. 


On Friday, LITTLE RED RIDING HOOD; the Cha- 
racters by Mrs. Alban Croft, Madame Feron, Mr. Weiss and 
Mr. Burdini, &c. &c. With VENETIAN PASTIMES. 
The LOST LETTER, and the YELLOW DWARF. 

Miss Sara FLoweR, who made so successful a debut at the 
Theatre Royal, Drury Lane, is engaged ut this Theatre. Due 
notice will be given of her first appearance. 

BELLINI's celebrated Opera, I PURITANI, and several 
other Novelties are in preparation. 

A New, Grand, and Original Opera, composed expressly for 
this Theatre, the music by Signor F. ScH1R4, is also in Pre- 
paration.—Stage Manager, Mr. H. I. Wallack. 


ROYAL GRECIAN SALOON. 
EAGLE TAVERN, CITY ROAD. 

Proprietor, Mr. T. Rouse. 
Mr. Fraser, and an effective Operatic Company every even- 
ing. It is respectfully announced that Barnett’s Opera of the 
“ MOUNTAIN SYLPH”" is inrehearsal. The Performances 
consist of an OPERA, a CONCERT, a number of Musical 
Incidentals, Dances, etc., and a COMIC PANTOMIME, or 
elsea BALLET SPECTACLE: forming altogether a delight- 
ful Evening's recreation. The Entertainments commence at 
half-past 6, and conclude at about 11 o'clock. Places are kept 
in the upper Stalls until a quarter past 7, Doors open at 6. 
Director—Mr. CaMPBELL. 














WILSON’S 
SCOTTISH ENTERTAINMENTS. 


MUSIC HALL, 


STORE STREET, BEDFORD SQUARE. 


Programme for Monday Evening, 20th February, at 8 o'clock. 
Pianoforte Accompanyist—Mr. Lanp. 

Part First.—“ Ye Banks and Braes o° Bonnie Doon.”— 
“ Thou art gane awa frae me, Mary." —“ The Laird 0’ Cock- 
n.’’—Modern set of “ The Flowers o’ the Forest.""— Ancient 
set of “The Flowers o' the Forest.”—** Woo'd and married 
and a’." oe 

An Interval of Ten Minutes. 


Part Second.—“ Waly, waly, up yon Bank.” —* Scots, wha 
hae wi’ Wallace bled "—“ I'm wearin’ awa’, Jean.’"—‘ The 
Reel o’ Tullochgorum."—“ Tak’ yer auld Clock ee 
The doors will be opened at Half-past Seven o'clock, the 
Entertainment to commence at Eight, and terminate about 
Ten o'clock.—Tickets, 2s. each: served seats, 2s 6d.— 
Private boxes Tor six persons, 15s.: for eight, £1, to be had at 
the Music Hall, at Messrs. Cramer's, at Duff's, at Ollivier’s 
and at Leader's, Bond-street ; and in the city, at Messrs. 
Keith, Prowse & Co.'s. 

Books of the Words of the Songs, price 6d., may be had at 
the doors. 

Tickets may be had at the Music Hall; Mr. Witson's, 41, 
Regent-square, and the principal Music shops. 
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MR. G. A. MACFARREN, 
MR. J. W. DAVISON, 


Bec to announce that they will give THREE CONCERTS 
of Chamber Music in 


CHAPPELL’S PIANOFORTE ROOMS, 


50, NEW BOND STREET, 
On Wednesday Evenings, the 8th and 22d of March, and 
Sth of April. 

The Selections will comprise some of the CLASSICAL 
WORKS of Bach, Handel, Scarlatti, Mozart, Dussek, Beet- 
hoven, Spohr, and Mendelssohn; and many NEW COMPO- 
SITIONS by Mr. W. Sterndale Bennett, Mr. J. W. Davison, 
Mr. E. J. Loder, Mr. G. A. Macfarren, Mr. T. M. Mudie, and 
Mr. Henry Smart.—Several of which have been written ex 
pressly for these Concerts. 

TO BE PERFORMED BY 


Miss Rainsforth. Miss Birch. 
Miss Poole. Miss Bassano. 
Miss Dolby. 

Mr. Giubilei. Mr. Ferrari. 
Mr. Clement White. Mr. Clifford. 


&e. &e. &e. 
Mr. W. Sterndale Bennett. 
Mr. F. B. Jewson. 
Mr. J. W. Davison. 
fessrs. Blagrove, Gattie, Dando, and Lucas. 
Mr. E. W. Thomas. Mr. J. Loder, jun. 
Mr. W. Loder. Mr. Banister. 
Mr. Jarrett, &c. &v. &e. 

Tickets, for the Three Concerts, One Guinea. — Single 
Tickets, half a Guinea.—To be had of Mr. G. A. Macfarren, 
6, Alfred Place, Bedford-square; of Mr. J. W. Davison, 70, 
Newman-street ; and at the principal Music shops. 

Full particulars will be immediately announced. 


Mr. W. H. Holmes. 
Mr. W. Dorrell. 


MR. HENRY RUSSELL, 


IN q of parties being disappointed in 
not obtaining admission at his last Concert) has the honourto 
announce a FAREWELL PERFORMANCE, at the above- 
mentioned Rooms, on MONDAY EVENING, Feb. 27, on 
which occasion Madame Dulcken has kindly accepted an en- 
gagement, and will perform some favourite compositions of 
Dohler, Weber, and rug on Beale and Co.'s new Patent 
Euphonicon Pianoforte.— Further particulars will be duly 
announced, 








Just published. 
By WESSEL AND STAPLETON, 67, Frith Street, Soho, 


LA GIOVANNINA, 
Tarantella for the Pianoforte. 
and Dedicated to Miss AUGUSTA MARY 
LOWTHE R—RBY J. W. DAVISON. 

Than this éarantella, a better illustration need not be desired 
of the elegant and scholarly feeling which is daily gaining 
strength among our young artists—a determination to write 
well under all circumstances, and thus so to purify and ele- 
vate even the most trivial kinds of compvsition that, while re- 
taining thrir distinctive cl. ters in bated force, the mu- 
sician is compelled to yield them attention and respect. We 
never have understood why dance-music is so generally ‘re- 
signed to the treatment of empirics, and cannot be induced to 
believe that, if undertaken by competent skill, such small 
matters as quadrilles and waltzes might not be invested with a 
large share of musical beauty without compromising their at- 
tractaveness for the multitude. Surely, vulgarity ie no more 
the adjunct of sprightliness and jeneral intelligibility, than is 
dulness of scientific treatment. But apparently obvious as is 
this position, its proof —considering the present vast separation 
the dignified from the mean in musical art is far from 


Cc 











MR. CARTE 


Becs to announce that the THIRD SUBSCRIPTION 
CONCERT at the BRIDGE HOUSE HOTEL, LONDON 
BRIDGE, will take place on WEDNESDAY EVENING, 
FEeBrRvARY 224, 1543. 

The First Part of the Concert will consist of Rossini's 


STABAT MATER, 
The Second Part, 

A MISCELLANEOUS SELECTION OF MUSIC, 
Vocal Performers:—Mrs. ALFRED SHaw. Miss Lucombe. 
Mrs. C. Harper. Miss Dolby. Mr. Hobbs. 

Mr. Alfred Novello, 

And Part of the PROFESSIONAL CHORAL SOCIETY. 

Solo Performers :— Pianoforte, Miss Burfield. 
Violin, Mr. Willy. Violincello, Mr. Lindley. 
Double Bass, Mr. Howell ; vet a. Mr. Harper 
BA 


H 
Will consist of Members oi > ey Philharmonic, and other 
ands. 
Leader, Mr. Loder. Conductor, Mr. G. F. Harris. 
Single Tickets, Five Shillings Each. 


MELOPHONIC SOCIETY, 
MUSIC HALL, STORE STREET, BEDFORD 


SQUARE. 
On WEDNESDAY, 22d of Fenrvuary, 1843, will be Per- 
formed, for the first time in London, 


AN ANTHEM, 
With a FULL BAND AND CHORUS, 


By Dr. ELVEY, Organist of St George's Chapel, Windsor. 
Together with a Selection from 


HAYDN’S SEASONS. 

Principal Vocalists—Miss CUBIT, Miss PORTER, 
Mr. LOCKEY and Mr. LEFFLER. 
Conductor—Mr. HOLVERNESS. 

Leader—Mr. W. BLAGROVE. Organ, Mr. T. JOLLEY. 
Doors apen at Seven o'Clock. Tocommence at Eight. 
Tickets, 2s. eavh ; Boxes, 3s., may be had at the Hall. 


THE .LADY OF THE LAKE. 


The English Version of ROSSINI'S 


iT 
LA DONNA DEL LAGO” 
As adapted for Representatiion at the Theatre-Royal, Covent 
Garden, by MARK LEMON and.J. H. TULLY is the 


SOLE COPYRIGHT 


Of JEFFERYS & NELSON, 21, Sono Square. 

All other Editions, purporting to be sung at the above-named 
Theatre, are - 
BASE COUNTERFEITS, 

Differing most materially from the Genuine Edition, as sung 

by Mrs. ALFRED SHAW, Miss RAINFORTH, 

Mr. HARRISON, Mr. MANVERS, 
and Mr. GIUBILEI. 

The Popular Pieces already issued are, Duet—“ Soyless the 
Revel would be.” Sung by Mrs. ALFrep SHaw and Miss 
RaiNrortH. Cavatina,—‘ The weary hours I've pass'd.” 
Mrs. ALFRED SHaw. “ Aurora, thy balmy pow'r.” Mr. 
Maxvers. Song—‘* Where art thou whose beauty seemeth‘*” 
Mr. Harrt:on, 

The whole of the Music will shortly be ready. 











of g 
ser | ; and the composer who arrives nearest to a practical es- 
tablishment of the fact, will, in our opinion, do infinitely 
more for the amelioration of public taste than could be- 
achieved by any amount of theoretical lecture. An applica- 
tion of this principle is found in the composition before us- 
The tantarella has always been recognised as a certain fen- 
tastic kind of music, of which the prominent characteristics 
were ecventricity, violent excitement, and an imaginary na- 
tionality, resident in its prevailing minor modality, and its 
continuous bustle of triplet motion ; but no one ever dreamt 
of looking to it for fluency of outline, or skilful a of 
subjects—or, in short, of giving it in any way the critical at- 
tention due to a regular composition. Now, Mr. Davison ap- 
pears to have produced his La Giovannina with views pre- 
cisely opposite to those we have just referred to. Without he- 
traying any unusual determination to be technical he has 
treated the Neapolitan dance exactly as a musician should 
deal with all he undertakes—in a spirit of honesty towards his 
ait; and has invested it with all those scholarly qualities 
which the ¢arentella has hitherto lacked, without in any de- 
gree diluting that peculiarity of character which is admitted to 
distinguish it. ‘The firstremarkable feature of this composi- 
tion is its perfect continuity of outline. There are no reite- 
rated stops and correspondent fresh beginnings—no snatches 
of eight bars, dropping in,as it were haphazard, and to be 
heard no more—every thing is clearly referable to one course 
of thought; the modulations occur precisely where they are 
needed to support or heighten the interest; and the whole 
though extending over thirteen pages passes off with the 
most un ing spirit. Besides this the varied treatment of 
the first subject, at its successive reappearance, is in @ high 
degree musician-like ; and there is a strikingly fine point 
commencing in the fifteenth bar of the seventh page, wherethe 
last section of the previous sentence is lengthened out through 
a crescendo of twelve bars, and, after a choice variety of mo- 
dulation, re-i the second subject in F major. The 
only defects we have to notice, are that the second subject 
does not possess an intrinsic interest commensurate with its 
situation, although the use subsequently made of it does mach 
in the matter of atonement; and that the resumption of the 
first sutject,and key (A minor), commencing in the seventh 
bar of the eleventh page, trips up the heels of the previous 
touch, (D minor), in a way so violent as to be the reverse of 
satisfactory, whereas a trifle of intermediatory matter would 
have effected an amicable adjustment between the two keys 
without any sensible lengthening of the whole piece. 

La Giovannina is one of the most spirited productions of 
Mr. Davison's pen, that have-as yet claimed our notice, and 
as such, we dently d it to pianoforte-players.— 
Atlas, Jan, 29, 1843. 


WESSEL & STAPLETON'S EDITION OF 


SPOHR’S GREAT VIOLIN SCHOOL 


TRANSLATED BY 


C. RUDOLPHUS, 
An English , and a distinguished master of the 
German Language. 
SIXTH EDITION, 
Price TWENTY-FIVE SHII.LINGS, 
To Subscribers, EIGHTEEN SHILLINGS. 

The experience of SIX REVISIONS—the approval of 
SPOH R—the elegance and utility of the numerous ILLUS- 
TRATED EXAMPLES—the admirable PORTRAIT OF 
THE AUTHOR—the beauty of type, the excellence of paper, 
and the care and finish bestowed upon the GENERAL GET- 
TING UP—and last, not least, THE EXTRAORDINARY 

















LOW PRICE of this splendid work, render all competition, 
not only vain but UTTERLY RIDICULUUS. In their 
orders for SPOHR'S GREAT VIOLIN SCHOOL, the public 
and the profession, that they may be certain of procuring the 
only genuine and comprehensive edition, are urgently warned 
to be Careful in asking for 
THE TRANSLATION, BY C. RUDOLPHUS, 
PUBLISHED BY 
WESSEL & STAPLETON. 
and thus screen themselves from beg imposed upon, by un- 
scrupulous traders, who, to answer their own purposes, would 
nor hesitate to put forth incorrect, incomplete, curelessly ar- 
ranged, ill fot up, negligently translated, and altogeth . 
AUTHENTIC versions—to the detriment of the industrious 
violinist, and to the injury of the reputation of the great 
SPOHR, who, residing in a distant land, has no means of 
lifting up his voice in his own defence. If SPOHR were in 
England, he would say—‘‘ Above all things, spare me from 
GARBLED VERSIONS of my best elementary work on 
which I rest my fame, as a theoretical and practical violinist! !"" 


THE MUSICAL EXAMINER. 


No. 16, will appear on Saturday, Feb. 18—Price 2d.— 
Stamped3d. * 





The first quarterly parts, (Nos. 1 to 13, inclusive) of this 
independent Musical Journal, may now be had, neatly 
stitched, with wrapper and index, price ‘Two Shillings. 
WESSEL and STAPLETON, Music-sellers to her Majesty, 
the Duchess of Kent, the Court, and the Army, No. 67, Frith 
Street, corner of Soho Square. 


NEW MUSIC FOR HARP & PIANOFORTE, 


FRANCOIS SCHUBERT'S Six favourite Melodies, arranged 
by T. H. bh 5 and A. Batta, in two books, each 4s. 
ACCOMPANIMENT (ad lib.) to Ditto, tor Flute, or Violin, 
or Violoncello, each 1s. 

ROSSINI'S “ Stabat Mater,” or “11 Conte Ugolino,” arranged 
by T. H. Wright and W. Calcott, in three books, each 7s. 

ACCOMPANIMENT (ad lib.) to Ditto, for Flute, Violin, and 
Violoncello, each book 2s. 

SACRED HARMONY—No. 1,“ Lift up your heads" —No. 2, 
** And the glory of the Lord'’—with (ad lib ) Accompani- 
ments for Flute and Violoncello by T. H. Wright, each 


3s. 6d. 

DUET from re ** Torquato Tasso." T. H. 
Wright. 4s. 

FANTAISILE on “ Une fiévre brulante,” from “ Richard 
Ceeur de Lion,” Up. 14. A. Croisez. 4s. 

CAMILLE SCHUBERT'S Two Favourite Sets of Quadrilles 
— La Poste’ and ‘* Un bal sous la Régence"’—~arranged 
by T. H. Wright, each 4s. 

CAMILLE SCHUBERT'S Admired Waltzes ‘‘ Les Charmes 
de I'Hiver.” Arranged by T. H. Wright. 5s. 

LABARRE'’S Duet *‘ La Revolte au Serail."’ 6s. 

HARP SOLO. 

LABARRE'S Fantasia on Donizetti’s “ La Favourite."’ Op. 

112. 3s 





C. LoNSDALE (late BrncHatt and Co.) 26, Old Bond-street. 





NEW MUSIC. 
Just Published, 
W.S. Bennett—RONDO PIACEVOLE.........-0+0+++-38- 
ROMANCE, GENEVIEVE . .... ..++28. 
THREE MUSICAL SKETCHES......3s. 
SIX NEW SONGS, WITH ENGLISH AND 
GERMAN WORDS, 


WILLIAM STERNDALE BENNETT. 


No. 1.—MUSING ON THE ROARING OCEAN... .000000000 098s 
— 2.—May Dew... se 

— 3.—FORGET ME NOT. 
— 4.—CHLOE IN SICKNE 
—5.—THE PaAst..... eee 
— 6.—GENTLE ZEPHYR...... vende +s. 

* We have seldom met with so many beautiful thoughts seat 
tered over so sinall a space as are to be found in the present 
half dozen ballads.” , wee? 

Mozart.—Chefs d'Euvres, a new and correct Edition of 
the Pianoforte Works, with and without Acc. of this celebrated 
Composer; edited by Cipriani Potter, Nos. 1 to 4.—(To be 
continued.) Four of these are now first published from Mo- 
zart’s original Manuscripts. 

R. Saaaes,denaben, Rondos, and Airs, selected from the 
most celebrated composers.—No. 1 to 3 intended as an Intro- 
duction to Classical practice. ‘ 

“I would I were a Fairy."" A popular song, by Edwin J, 
Nelson. Sung by Miss Dolby at the Public and Private Con- 
certs, with the most unbounded applause. 

“Go, you may call it madness, folly,” by Jane E. Kay, 2s. 


Coventry and HotuieR, 71, Dean-street, Soho. 


VIQLONCELLO. 


A Fine Toned Old Instrument to be Sold, a great bargain, the 
LOWEST PRICE £14. 

Apply at the‘* Musical World’ Office, No. 3, Covent y-street, 

Haymarket# 
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DANCING. 


DANCING TAUGHT, in the first style of 

of fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private Lessons, at all hours, to Ladies and Gentle- 
men of any age wisling privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse a deux 
Sener day. Acard of terms may be had on application 
as above. 





To be Published by Subscription, in 8vo, accompanied with 
Letter-Press, in Parts, 6s. each, 


RELIQUIZ. MUSICA ANTIQUA. 


Specimens of Ancient Music, Sacred and Secular, by Com. 
es of England, Italy, Germany, France, and the Nether- 

ds, from the Thirteenth to the Eighteenth Century. To 
be edited by Epwagp F. Rimsavtt, F.S.A. Organist of the 
Swiss Church, Honorary Secretary to the Percy and Musical 
Antiquarian Societies, and Editor of the Works printed under 
the oe na of the Motett Society ; and JosepH WARREN, 
Organist and Director of the Choir of St. Mary’s Catholic 
Chapel, Chelsea. 

The object of this publication is to show the gradual pro- 
gress of melody and counterpoint in various countries, by 

llecting together in a ted form : ing 
specimens from ancient MSS. and rare printed works. A 
work of a similar kind was published some years ago by the 
late John Stafford Smith, entitled “Musica Antiqua,” but 
from the want of a proper classification of the materials, and 
the absence of authorities and explanatory notes, the work is 
rendered comparatively useless, except to the initiated in mu- 
sical antiquities. The Editors intend arranging their work 
in divisions and subdivisions, each treating of a particular 
branch of the art, and thus enabling the inquirer to gain a 
distinct knowledge of each subject individually. 

In announcing the present work, the Editurs beg to state, 
that they have peculiar facilities for the undertaking, not 
only from their own libraries and those of. their friends, the 
collections at Oxford, Cambridge, and the British Museum, 
but also from the great Continental libraries, with many of 
which they are in communication, and from which much in- 
formatiou of a new and valuable nature may be expected. 

Subscribers’ Names received by Mr. R1imBAvLt, 9, Den- 
mark-street, Soho-square; and at CHapPeu.'s, 50, New 
Bond-street, London. 








THE CHINESE COLLECTION, 
HYDE PARK CORNER. 

Tats Splendid Collection consists of objects EXCLUSIVRLY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon. 
225 feet in length, by 50 feet in width ; and embraces upwards 
of .Firty Figures as Larce as Lire. all fac-similes, in 
groups, and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chinese, 
respecting whom the Nations of Europe have had scarcely any 
opportunity of judging. 

Is Now Open for Public Inspection from 101% THE Morn- 
ING TILL 10 aT NIGHT. 


Admission, 2s. 6d. Children under 12, 1s. 





PROMENADE CONCERTS, 


ROYAL ADELAIDE GALLERY, 
LOWTHER ARCADE, STRAND. 


Oven daily from 11 to 5, and from a quarter to 7 to half-past 
10 o'clock every Evening, with a splendid Collection of Paint- 
ings, Models, &c., brilliantly illuminated by Night, popular 

ectures, Experiments, &c. every half-hour, and a most mag- 
nificent series of Dissolving Views, com rising English, Irish, 
Scotch, and Italian Scenery, Allegorical Subjects, &c. &c.; a 
Graud Promenade Concert, Vocal and Instrumental, every 
Evening, comprising the services of the following distinguished 


H. PAPE’S 


PATENT GRAND, GRAND SQUARE, SOFA 
AND CONSOLE PIANOFORTBS. 
No. 106, NEW BOND STREET, 


H. PAPE, Manufacturer of Pianos to the King of France, 
whose Instruments have on several occasions been honoured 
with the Gold Medal of the French Natioual Institute, awarded 
to him at the recommendation of Messrs. Cherubini Boildieu, 
Auber, &c., and which have attained high celebrity on the 
Continent, begs to inform the Nobility and Gentry of the 
British Empire, that he has opened a Depét for the sale of his 
Pianos, at 106, New Bond-street, where he offers for inspection 
= Patent Grand, Grand Square, Square, Sofa and Console 

anos. 

All Mr. Pape's Pianos will be found elegant in form, of 
beautiful workmanship, extremely solid, possessing a tone at 
once brilliant and powerful. By many years of study, and at 
a vast expence, he has been enabled to make more important 
improvements in their structure than any other living maker, 
and has succeeded in reducing the size of his Pianos consider- 
ably, and yet increasing their power—his Console Pianos, 
though the smallest Instruments made, possess as much power 
as the ordinary Grand Pianos. 

Mons. de Glime, Professor of Music from the Conservatoire 
at Brussels, attends between the hours of four and five, on 
Tuesdays, Thursdays, and Saturdays, to show the Instruments, 
and a call at any time will be considered an honour. 

An assortment of Mr. Pape’s Table Pianos may be seen at 
Messrs. Willis & Co.'s, 73, Lower Grosvenor-street. 








ZEITTER AND COMPANY 


Respectfully beg to submit the following list of prices of their 
Patent Pianofortes, which have all the latest improvements— 
New particnlarly wrought iron string plates, wrought -iron 
bracings over the sounding board, and an additional iron bar 
on and under the wrest plank. 

Also, their Newly Invented Sounding Board, for which they 
obtained His late Majesty's Royal Letters Patent, dated Ist 
November 1833, and which has been admitted by the first 
professors to be the most important improvement ever applied 
to the Pianoforte, producing a more full and equal quality of 
tone, and being on a principle somewhat similar to the violin, 
wi not to lose its resiliency, or to yield by the pressure 
of the strings, which is invariably the case with sounding- 
boards on the old construction, and are therefore warranted to 
stand better in extreme climates than any Pianofortes hitberto 


BOUDOIR PIANOFORTES, SIX OCTAVES. 
Particularly adapted for singing, only four feet high, and being 





veneered and polished at the back, can be pli in any part 
nny 
OBANY...ceceeee cecceccesecceceeess 40 t0 50 guineas, 
are Corcccccscesccce o- aa 
Mahogany, with daction............ 50—60 —— 
Rosewo THO. .erecesccceresseeess 60—70 —— 
Meb COTTAGES, SIX OCTAVES. - 
Rosewood .........++ moeghdon Sivetoweues rel caroma 
Mahogany, with grand action............ 55—70 —— 
sewood itt... seccccecescerseees CO—80 o—— 
me CABINETS, SIX-AND-A-HALF eee 
re ee eebeccssoccccce to eas. 
Np RRR amen a 70 — 80° 
+ am mae! -spneessutp aepeeeete 75—90 — 
Rosew GENO s ccccaccesececenenes 80 — 100 —— 
—— SIX-A a ee 
OGODY ..cccccosccccccccvcccccccccs to 110 guineas. 
ER ee are —120 — 


=e GRANDS, SIX-AND-A-HALF ea 

MANY... ..eeeeeee , - 120 to 140 gui \° 

=~ Pea for sons 
N.B.—ZEITTER and Co. engage to keep all Instruments 

a nee of them in tune for six months, free of expense, in 
ndon, and to exchange them if returned to them free of 

carriage Within the same time. 

4&5 New CavenpisaH St., Portitanp Piace, Lowpon. 





artists :—Cornet & Piston, Mr. Laurent; Flute, Mr. Saynor; 
Violin, Mr. T. Baker, of the Italian Opera House ; Concertina, 
Master Blagrove ; Clarionet, Mr. Tyler; and a full orchestra] 
Band; Vocalists—Mrs, Wilson, Miss Thornton, Miss Taylor, 
Mr. F. Martin, and Mr R. F. Smith; director and conductor, 
Mr. T. Julien Adams. ! 

At the termination of the first part of the Concert, the splendid 
Gas saeanepe is shewn every Monday, Wednesday, and 
— and Magical Illusions every Tuesday, Thursday, and 

ay. 

At the close of the Concert every Evening, a Lecture is given 
on some subject of popular interest, followed by the magnifi- 
cent Dissolving Views. The Laughing Gas every Tuesday and 


Saturday Evenings. 
Admission to the whole, One Shilling. Children under 10 
Years of Age, and Schools, half-price. 








HISTORICAL GROUP IN MAG- 
NIFICENT ARMOUR. 


THE PRINCE AND PRINCESS ROYAL, in their splen- 
did Cot.—The King of Prussia.—Commissioner Lin and his 
Consort, modelled expressly for this Exhibition by Lamgue, of 
Canton, with the magnificent dresses worn by them.—The 
gorgeous Coronation Robes of George IV, designed by himself, 
at a cost of £18,000, with the room fitted up for the purpose, is 
acknowledged to be the most splendid sight ever seen by @ 
British public. Admittance, ls. 

Open from Eleven o'clock till dusk, and from Seven till Ten. 
Madame Tussaup and Son’s Bazaar, Baker-street, Portman- 
square. 








NEW SONGS. 
DUFF AND HODGSON, 


65, OXFORD STREET, 
Have just published “Son¢s or THE C1TI1E8s," composed b 
E. J. ler.—No. 1. “ Rome."=No. 2. “ Naples.’”°—No. rf 
“ Constantinople,”"—No. 4. “ Seville.""—No. 5. “ Florence.” 


Lover, Esq.—* In lordly Halls,” com; 
Pe The Heart with sweet Contentment 


Russell. In the course of a few days will be earner ae the 
song of “ The Miniature,” composed by Joseph Phillip Knight, 
and sung, with the greatest success, by Mr. Braham at the 
St. James's Theatre. 





CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 


TREGEAR & LEWIS, 
96, CHEAPSIDE, 

Beg tocall the attention of Country Brass Band Masters, and 
others, to their new list of prices, of the above useful and perfect 
instruments, being more than 25 per cent. cheaper than those of 
any other House. 

PRICES OF INSTRUMENTS. 





Do. Best, with Shake Key, &c............ 3 13 
Do. do. extra finished, with case........4 4 
Do. do. do. English Pistons........... 4 14 
Do. do. German Silver mounted with 
crooks and case.......0--seeeees00% eoces ces 
Do. do. do, English do. do..... ° 
Do. do. do. Copper or Brass mounted . 
Do. Tenor with crooks........--.+++++ 
Valve Bngles.......+. 
Trombone ........Alto... 
TOMOP. i cccccce B ccccccccccccccccese nancies 
BOOS... 00 ccccee F cccccccsccocccscecounssecsess 


Do improved... @ ...cseseeee secessccscenss 


”- 





‘ i > Cae. 
6 Keys, Ivory Tip B.C. or E. fi 
0. 0. 


eoocS cecessoecesoscossoossoseoesooso aocace 


DIAZ WWW KOM eee Aa PURO wWOH HK mRIAUYH 
aoe 
OIA" OVwSwWASUaumnse*VHwGamertan 


Do. 8 di d do.. 1 
Do. 10 do. do. do.. 1 
Do. 12 do. do. do.... 
Do. 13 do. do. [ eee 
Flutes, Super. Cocoa, with 8 Keys, German Silver... 
Do. do. do. extra mounted Tips, &c....... ° 
Do. do. do. Ebony dOw ee e2-ss 
Do. do. do. do. Silver Rings, Tips, 
and Keys... .ccccccccccccscccovccccccescs 
Do. do. do. Silver Bands, &c.........-..++ ‘ 
Do. do. do. extra chased is eaguaeaueed 
Do. do. do. the best that can be made........ 


N.B.—Instruments taught, repaired, and taken in exchange ; 
Lists —_ sent to any part of the Country post free. 
96, Cheapside, London, 





AT 
CHARLES NICHOLSON’S 
PLUTE MANUFACTORY, 
13, HANWAY STREET, OXFORD STREET. 
Are Published the following celebrated Songs, by various 


uthors : 

‘“‘ Toe ELFIN QUEEN,” as sung by Miss Dolby. 

“ The Mountain Echoes,” as sung by Miss p. Horton, the 
Misses Flower, &c. 

“ The Outlaw,” (or I'm King of the Forest Glade), as sung 
by Mr. Ransford, Morley, &e. 3 

“ Oh the merry Days when we were Young,” as sung in Love 
in a Village, by ° etal 

“ Old King Cole,” new oy ory en every Cumic Singer 
in the Kingdom wit a) . : 

“ Legends of the ) ott (comic) as sung by Hatton, Fitz- 
william. 

“ T must come out next Spring,” as 1 5 M. Sola. 

“ Mr. and Mrs. Skinner,” written by T. Hood, Esq., sung 


by ditto. 
“ Shall I tell you whom I love,” as sung by Mrs. Wood. 
Prowse, 13, Hanway-street, Oxford-street. 





A GOOD TUNER 
AND REGULATOR OF PIANO-FORTES, 


W ANTED in MR. HALES’ Piano- 
Forte EsTaABLISHMENT, Promenade House, Chelten- 
ham 


None need apply who cannot procure good Testimonials for 
ability, attention, and ble conduct. , 
An APPRENTICE is also required, who might be accom- 
modated in or out of the House. 

Address as above. 
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MESSRS. COCKS AND CO.’S MUSICAL PUBLICATIONS. 


5 2 4 ; ; 
HE MESSIAH and the CREATION, for voice and piano, 
improved editions, by JOHN BISHOP, two large folio volumes in 
whole cloth boards, price only 15s.each. The Times of 21st January, 1843, 
says, “ The great merit of both these works eppcert to consist in the differ- 
ent airs being thoroughly ‘incorporated in the instrumental parts. The 
cheapness of the work is an additional recommendation, and cannot fail to 
ensure them the popularity they deserve.” ‘The Seasons as above, arranged 
by Clementi, in one elegant ‘vol. 21s. London, published only by R. Cocks 
anid Co., 20, Princes-street, Hanover-square, Music-sellers (by authority) to 
Her Majesty. 
N.B.—CAUTION.—Of the Messiah and Creation, order John Bishop’s 
edition. 
POHR’S GREAT SCHOOL for the VIOLIN (Cocks’s 
‘J unique edition), translated from the author’s copy, by J. Bishop. 
Price, to Subscribers, only 21s, ; ditto to Non-Subscribers, 31s. 6d. Owing 
to the great anxiety evinced on the part of the most eminent violinists from 
all parts of the country to have their names appear in the printed list, R. 





Cocks and Co. most respectfully take leave to acquaint the musical public 
that the subscription list will remain open until the 21st instant, but no 
later. Subscribers must hasten’’to' send their names to the publishers, 
Messrs. Cocks, and Co. rie. yes 

N.B.—CAUTION.—This Edition is from a new set of plates, and will 
claim a preference over all other barbarous translations. : 


This day is published, Fourth Edition, price 12s. 


ESSONS in HARMONY, by DOMENICO QUADRI. 
This celebrated work has gone through three editions in Italy, and 

is now for the first time translated and presented to the musical public of 
this country. Rossini’s opinion of the work is thus expressed in a letter 
to the author :—“TI have received with the greatest pleasure your book, 
entitled ‘ Lessons in Harmony,’ Although my testimony of its value may 
not sufficiently flatter your vanity ! ! ! a I must beg you to accept my eon- 
gratulations, and acknowledgments of the infinite service you have rendered 
to musical science, by the talent with which you have simplified its study.” 





TWELVE STANDARD OVERTURES, 
(PRICE SIX SHILLINGS EACH) 


AS 
SEPTETS, 
FOR TWO VIOLINS, FLUTE, TENOR, VIOLONCELLO, AND DOUBLE BASS, 


WITH ADDITIONAL PARTS FOR PIANOFORTE, SECOND TENOR, AND SECOND FLUTE (AD. LIB.) 


NGL S- TIE CRAIN cencvessu'evsisssssa sce viccescedencsnstes'cececacted VOGEL 
Be SOB EE oss cco vcvcvvcsescorseovsecseveesecccovecosoeccocosscon MEBOL, 
SO PRE ADX CLERCS..:..cccccccccstiseccccbsdseceloctcctes EROLD. 
Tee ne ewcestsseashT ARR 
Di tOWU AIS AMI LGY .ccccoscocscdclecsssdd coonce ssdeedecdesdséeos RIG, 
Gs TPHIGENIA see cveeeecs5ssdicescucdbeck cbsece bepceccevcneccvees GLUCK. 


U5 7 PI Sot ei cncncredcaueas canacndpsass cavciecsvesesesnesecapok aeie 
8. LES DEUX AVEUGLES ............ssceccccecsceeceeeees MEHUL. 
9. RUINS OF ATHENG............ssccceeeseeseeeee eee BEETHOVEN. 
10. GRE Wecicbcos cavicncicscescosvGcsensccncseenaatneaeWbetectow ABR 
D05 TABI Ties ceieccasc check GustesccsQevoccbacbelteccsed WW INTER. 
JD OPLCR NORD Asi 2eiloncealcclbscccceste oocdnestooreviocasccoascves dei 


Performed at the London Philharmonic and other Concerts. 
NEWLY ARRANGED, 
AND DEDICATED TO F. PERKINS, ESQ. CHIPSTEAD PLACE, KENT. 


BY WILLIAM FORDE. 




































































































SYMPHONIES FOR A FULL ORCHESTRA. SEPTETS. SEPTETS CONTINUED &e. 
BeetHoven’s Grand, No. 1,in C, Op. 2].......... 12 0 + Adapted for two Violins, Flute, Tenor, Violoncello, Contra- 
MozaRt's Ditto, No. 1, in C.....+.-«++.... aaa A SYMPHONIES, OVERTURES, &c. basso, and Pianoforte. f 
Ditto, No. 2, in D.....-Op. 87... .4+.+4+ 4 8 | Adapted for two Violins, Flute, Tenor, Violoncello, Contra-| REIss1GER's Overture to Yelva, arranged by H. P. 
a a 3 » Pp see eo tr seis son te 10 . basso, and: Pianoforte. il........ Bete ooleek RedeeeetVecethegens ve 
Ditto, No.5,in E flat .s....cscssscvcscs 10 6| Those Overtures marked with a+ have an extra _—| Rossint's: Dramatic Overtures, arranged by H. Hill, 
Ditto, No. 6, in C, Jupiter ....... tresses 10 6 _, Wrenner mates Lean No.1. L'Italiana in Algieri. No.5. La Cenerentola. 
RomBeERG's (A.) Ditto in E flat.....Op.6 .......... 10 6|+ AuBER’s Overture to Masaniello, by H. Hill ...... 6 0 2. II Barbiere. - Utello. 
N.B. Duplicate Violin, Tenor, and Bass Parts, each 1s. 6d: | + Ditto to Gustavus, by H. P. Hill ...+... 6 70 3. Il Tancredi. 7. Semiramide. 
OVERTURES FOR A FULL ORCHESTRA. + ——-—— Ditto to Fra Diavolo, by ditto...... soeece 6 0 4. La Gazza Ladra. 8. Il Turco in Italia. 
Breruoven's Overture to Prometheus, Op, 43 ...... 7 0|+ BEETHOVEN’s Overture to Prometheus, Op. 43, ditto No.9. Torvaldo e Dorlisca. 
Mozart's Ditto, Le Nozze di Figaro. é es je to Egmont, Op, 83, ditto to Leonora, Op. 86, by G. A Second Flute Part (ad lib.) may be had, price 1s. each. 
Ditto, Il Flauto Magico ve eh a WLS EF see eb ocsevtebe obbele sees Sieccseeues 0|+ Spour's Overture to Faust, by H. P. Hill ...:.. eo ¢ 
Ditto, I] Don Giovani............seeeeee. 7 OF Ditto to Fidelio, by H. P. Hill ......... 6 ot —Ditto to Jessonda, Op. 63, by ditto........ 6 0 
——- Ditto, La Clemenza di Tito ......... .... 7 0|+ —~—— Ditto to Coriolanus, by ditto ..........4. 6 o| WEBER's(C, M.) Ditto to Der Freyschutz, by ditto.... 5 0 
Ditto, Idomeneo i..sessesceseesseee Re A : FR dsbghge Ditto to Preciosa, by ditto......... s+. 5 0 
Wiis. dd Matulte..i+.cc.. Sissi eves: 70 + BELLIN1 s Ditto to 11 Pirata, by ditto..........00+6 6 0 Ditto to Euryanthe, by ditto............ 0 
Ditto, La Villanella Rapita..........-.-.000+ 7 0 | BoreELDIEv's Ditto to Le Calif de Bagdad, by ditto.... 6 0|+ WiNTRR's Ditto to Zaira, by ditto .....sseeeeeeeee 0 
RoMBERG’s (B.) Overture BARI: AD nieces occts 7 6 DY WD 2 ict iii cca cect scocet acess 6 0 —— Ditto to Tamerlane, by ditto .......+-.++ 0 
WEBER'S (CMe) Ditto to Der Freyschiitz........... . 10 6|+ —————— Ditto to La Dame Blanche, by ditto.. 6 0/|+ SUE Ditto to Timoteo.......... ee 6 
N.B. Duplicate Violin, Tenor and Bass Parts, each 1s. + Hanpet‘s Six Overtures to the Messiah, Julius WoELFL’s Three Symphonies, by G. Masi.. 0 
Haydn's Twelve Grand Symphonies may be had of R. C. Cesar, Alexander’s Feast, Saul, Samson, and Acis QUINTETS. 
and Co. for a full Orchestra, each 7s. 6d. and Galatea, by ditto, first set .........sseeseee Oi i ie EY BU a Nin 
SYMPHONIES AND OVERTURES, ¢ nice, Pig iakan cate Oconee ty ano Tenor, Flute, and Violoncello fa TTT TTT TT é 5 9 
Adapted for two Violins, Flute, two Tenors, HERE SE SEAT ORE inl Salah ile aati 15 0 | Himmet's Overture to Fanchon, for ditto............ 5 0 
Violoncello, and Contra-basso, Grand Concertos Ist set, by ditto ........ 15 0 ee ec auee = a, Violin, two 0 
BEETHovEN’s Symphonies, Nos. 1, 2,3, by G. Masi. 25 0) | N.B. Haydn's Twelve Grand Symphonies. arranged by | Spoua’s Overture to Faust, for 2 Violins, Alto, & Bass 5 0 
inth ditto, with Chorus, and English Salomon, may be had of R. Cocks and Co. as Quintets for 
F syents,areanand by 3 I ae neon iaet see 0 | Two Violins, ‘Tenor, Flute, and Violoncello, 4 books, each 5s. QUINTETS, QUARTETS, AND TRIOS. 
s perfo at ilharmonic Con e Voice Pa ¢ % & 4 
(for the convenience of Choral and other Musical Societi A sep Bass or Piano Part to each book, 2s. 6d. Two Violins, Tenor, and Violoncello. 
may be had separately. + Hero.p's Overture to Zampa, by H. P. Hill ...... 6 0{ Mozart's Original Grand Trio for Violin, Tenor, and 
‘his most extraordinary composition occupies upwards of | + MarscHner’s Ditto to Der Vampyr, by ditto...... 6 0 TE. wxcatcvnkdns sas eeeeseeeseeseee ‘eenseeeee 0 
two hundred and forty pages. + OnsLow’s Ditto to Le Colporteur, by ditto......+.. ~ 7 0 The ten original Quartets for 2 Violins, 
—____——- Nos, 4, 5, and 6, arranged by W. Watts 25 0| Rompere’s (A.) Symphonies, Nos, 1. 2,3, by G. Masi 21 0 Tenor, and Bass, in 4 vols. boards ...-..... seeee 42 0 
Mozart's Symphonies, Nos. 1, 2, 3, by J. B, Cimador 21 0 |-————— (A. and B.) Ditto, Nos. 4,5,6, byH Hill.. 21 0 —— The six original Quintets for two Violins, 
Ditto, Nos. 4, 5,6, by ditto .......-.+s008 21 O|+ — (B,iOverture in D, Op. Ll, ditto to tavo Tenors, and Bass,5 vols, in boards..........++ + 42 0 
Overtures:to Le Nozze di Figaro, ll Flauto Ulysses and Circe, Op. 26, by G. Masi, first set.. 0|——~——— The six Grand Symphonies, by Clementi, 
Magico, and Don Giovanni, Nos. 7, 8, 9, + ————— (A.) Ditto to Don Mendoza, Op. 36, Op. for Piano, Flute, Violin and Bass, 4 vols. ........ 42 0 
by G. Masi ........... Oo a a ees 10 60 in D, and Scipio, Op. 54, by H. Hill, second set 12 0|Haypn's Twelve Grand a. arranged by 
—— Ditto to La Clemenza di Tito, Idomeneo, ———— (A.) Ditto to Le Roviue de Paluzzi, Op. Czerny for Piano, Flute, Violin, & Bass, 4 vols. £3 6 0 
and Cosi fan tutte, Nos. 10,11, 12, by ditto 10 6 37, and B. Romberg’s Concert ditto, Op. 34, by do. —— The same as Duets, with the Accompani- 
Symphonies, 13, 14, 15, ditto.....+..-+++ 21 0 GEE vc ccetovesatooscceseietesecstot dieses 9 0 MeN, 4:VOIS,...cccccsscatedcrscogevecsecs £5 0 0 





London :—E. B. Tayror, at the “* Musical World” Office, 3, Coveutry-street, Haymarket. Sold also by G. Vickrrs, 28, Holywell-street, Strand; HamttTon and MULLER, 116, George- 
street, Edinburgh ; J. Mrrcueson, Buchanan-street, Glasgow ; and all Music and Booksellers. Printed and Published by GEonGz THoMas Stevens, of 19, Marylebone-lane, Marylebone, 


at tne office of the Execurors of C. Ricuarps, 100, St. Martin’s-lane.—Thursday Feb. 16, 1843. 








